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thaſe to whom they in- 
ſcribe their Writings; but 
as it woul be! ierten 
in me to attempt any Thing 
of that Kind, I have no o- 
ther Method to teſtify. the 
great Veneration I havefor 
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Perm: IN 6 OE: is of my. N 
diy, and bo difficult it is 10 
tranſlate a Latin G 1 with Arcura- 
cy and Elegance, it with the utmoſt 
Diffidence that I benture the following 
Engliſh hers into” the World. be 
Roman Language has fo many Graces, 
is ſo maſculme and nervous, and ex- 
preſſes Ideas in /o ſhort and compreben- 
ſve a' Manner, that fo convey them 
with apy tolerable Pufineſs and Delica- 
ch in a modern Tongue ſo much clogged 
wh Particles. as the Engliſh; * [ be- 
eve, 420 very eaſy Taſk. : 
The Original ſeemed to me 10 flow 
with "ſo. much H moothneſs and P erſpi- 
cuity, that I was betrayed into an O- 
Pinion T might render it in Engliſh 
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e this See, * A; 40 Fe 
concerned, and conſequently {troughy ' 
 prepoſſeſſe ed in q * the ra a 
or af zencancerned, were /o tran/perte 
by Prejudices of anather King, that they 
frequently overſhat .the Mark Some 


of Me forme” ae Mek as. 


aces 


The PREFACE. 
Place, in which the moſt chaſt Perſons 
| r erg Wir hon, a Blafh; 
 whil many of the latter - degraded i f 70 
a Refort fit for none but the moſt pro- 
frigate and chandiied. But the learn- 
7 hor of the 1 Oration, the 
cclefbftick, bbs obſerved & noble 
75 mpartiality on "this Oceaſion; and far 
from r the Drama in Gene- 
ral, P. , when jilſtly regulated, 
an — "of the'moft rational 
Kind, and higbly TOY” 60 the g 
| ak | 
7 very projably may 
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Ox ST EMINENT cakes 
MOST EXCELLENT NUNCIO, MOST 
RK conspicuous, PRINCES. of THE: 
> CHURCH, MOST ILLUSTRIOUS 
PaEStDENTS, "MOST NOBLE Srha rens, AND 
OTHER -MOST + HONOURABLE RAuprroks or 
ALL Ranks; The TAGE, which was in- 
vented and deſigned as a kind of Mirrour for 
My to view theinſelyes i in, haz always been 
4 Subject both of Ouriofity and Diſphte. E- 
ver ſince the Dramatic Miu has exhibited” in 


Cities the Calamities and Follies of Mankind, 
a great Number of Advocates have applaud- 


ed, and many Cenſors have reproyef Her, 
Athens raiſed, at 4 prodigious Expence, pom- 
pous and magnificent Theatres; ind after- 
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THEATRUM 
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| Informandis Monisvs Tdonea, 


4H E. 47 K R UM. gd ad exhiberides | 

. bomines bominibus, quaſi ſpeculum 
quoddam, inventum, atque compa= 

>, . ratum eft, magnum ſemper fuit ut 
invitamentum curiofitatis, ita controverfie ar- 


gumentum, EMINENTISSIMIS.E.R,Carpinas 


LES, EXCELLENTISSIME SEDIS APOSTOLIC 
-» Nunes, HLUsrTRISSIMI Eccirsrx Pxix- 
CIPES,. PRASIDES \ILLUSTRISSIMI, AMPLIS- 
SIMI. SENATORES,  CETERIQUE OMNIUM' OR= 

DIN uu AUDITORES ORNATISSIMI. Ex quo 
enim tempore Muſa Dramatica humanas cala- 
mitates vel ineptias in lucem urbanam protu- 
lit, multos habuit ſuffragatores, qui plaude- 
mou W's nec reprebenſores paucos, qui reclama= 
Athenz poſtquam Theatri magnificenti« 

Ja m immenſe amphficaverunt ſumptibus, ejuf< 
A 3 den 


F 


7 * , We 


R 
wards reſtrained, by the moſt ſevere Edicts, 
the great Detraction of the Theatric Muſe. 
Reme, that jealous Rival of Athens, erected, 
at ” Perſuafion of 'the Cenſors, an au 
Theatre; and in alittle Time, by the Advice 
of che Conſuls, and with the een of 
the Senate, ſuppreſſed it, and publickly ſold off 
all its f. plendid Decorations. France, after 
after having attained to the Excellence of the 
Athenian Drama and ſurpaſſed that of Rome, 
was very much divided in Opinion with Re- 
gard-to its Merit; and has her ſelf been fre- 
quently a Theatre of Controverſy on that 
Account. She ſaw, in the laſt Century, a 
great Diverſity of Opinions ariſe on this Head, 
between Men conſpicuous for - their Genius 
and Learning. With what Strength, with 
what Heat did they engage! Some wrote in 
Favour of the Stage, and ſupported it by a 
Multitude of Proofs; a great Number of Ex- 
amples, and the Authority of the moſt ve- 
nerable Names. Others oppoſed the Thea- 
tre with the Teſtimonies of the Fathers, the 
Decrees of Councils; the Cenſures of the 
Church; and hurled theſe ſacred Javelins with 
a vigorous Hand; but the greateſt Part of 
them were eluded by the ſudden ſhifting of 
thoſe againſt whom they were levelled, by 
which Means they fell on the petulant or fü 
perſtitious Licentiouſneſs of the antient Dra- 


ma. The Combat grew fiercer; and moſt of 


che Re ee e were . on the anti- 
— i * | * © ent 
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| "i, y Et. 
420 em "uſt 14. maledicenti an. edi Bi, N 
ſeveriffimis, Roma, que. Athenas æmulata 
 Theatrum excitavit ſuperbiſſimum, ipſis adni- 
tentibus urbis Cenſoribus, mor idem ſi frultt, 
; Juadente Conſule, approbante Senatu, & omnia 
ejus ornamenta haſtæ ſubjecta vendidit. Gal- 
lia, que Atticam Theatri excellentiam attigit, 
RNomanam ſuperavit, in diverſas quoque abiit 
de Theatro ſententias . Hague acta eſt Thea- 
trum contentionis ſuper ed re frequentif mums 
7 idit illa, ſuperiore ſeculo, exortam de hoc 
argumento magnam inter viros ingenio & do- 
Grind conſpicuos, diſerepantiam opinionum. 
Quantis utringue fludiis & animis dimitatum 
eft? Stabant alteri pro Theatro, & illud pro- 
bationum congerie, exemplorum numero, veren- 
dorum etiam nominum auctoritate muniebant. 
Pugnabant alteri contra Thedtrum, & ipſum 
teftimoniis Patrum, Decretis Concili drum, Ec- 
clefie cenſuris impetebant. Validd manu in- 
torquebantur tela ex ſacro arniamentario'de= 
prompta; ſed eludebantur pleraque levi decli- 
natione, & in petulantem, vel ſuperſtitioſam 
veteris J. heatri licentiam detorquebantur. Re. 
crudeſcebat pugna ; & que opprobria in Te- 
ane vetus congeſta fuerant, bæc ferne fin- 
9 < A 4 Kult 
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ent Theatre in Wc were declared, in t 


moſt eloquent E xpreſſions, ap licable to 
modern Stage. Nor was the Diſp ute carr! 
on with leſs Fire and Animolty in — 
vate Companies than in Writing; and even 
the great Freedom that is allowed in the 
former, increaſed the Fury of the Engage- | 
ment. 

But what wastheSucceſs of it | 'That which is 
uſually found in ambiguous Battles, when, right 
or wrong, the Combatants on each Side claim 
to themſelves the Lawrel, or leave the Right to 
it doubtful. The Partizans of the Stage, a 


few- excepted, though pierced with d 


cep 
Wounds, yet refus'd' to confeſs their Slaugh- 
ter, becauſe. they remained Maſters of the 
Field; whilſt the Opponents of the Theatre, 
althoy gh ſuperior in Arms, ſcarce dared to pub- 
liſh their Victory, becauſe they were not able 
to rout their Adverſaries, who were fortified 
by the public Authority. The only Ad- 


vantage the moſt juſt Party gained, was to ſee 


their Antagoniſts remain in Poſſeſſion of their 
Privileges, and to triumph in ſome Meaſure 
by their Defeat. Divines indeed ſtill fulmi- 
nate on the Stage from the Pulpit, but the 
Advocates of the latter perſiſt in their Opini- 
on, and defend it by Numbers. | | 
In ſo pertinacious a Contrariety of Senti- 
ments; what CharaQter have I my ſelf deter- 
mined to take? That of a Mediator, and to of- 
_ __ Things which may very near _— 
cile 


* 


11 9 KN 
gulu in 'noviem:  apte conbenire difſertifimis 
verbis pronunciabantur. Negue minis in pri- 
vatis colloquiis, quam 1 in ſeriptis publicis fer- 
vebat aftus dimi cationis: Ind tanto ibi cba. 
batur acrius, quanto liberius. 

Quits demum exitus pugne fuit ? Ni gre” 
liorum ancipitum eſſe ſolet, in quibus, (ure 
an injurid) palma utringue vindicatur d di- 
micantibus, vel in dubio relinquitur. Theatri 
dęfenſores, fi paucbs excipias, gudmvis gravis 
bus confixi' vulneribus, quia caſtris exuti non 
erant, de clade ſud confiteri noluerunt. The- 


atri eee 5 licet arms. Haben eres, 


munitos. non — movere . vice auf, 
| funt de ſuæ victorid prædicare. Sic itaque 
vicit cauſa melior, ut in poſſeſſione ſud perma- 
neret deterior, & de meliore quodammodso tri- 
umpbaret. Pergunt quidem ſacri Oratores 
eloquio tonare de ſuggeſtu, & ſua fulmina in 
Theatrales conventus extents brachio jaculari. 
Sed in ud quoque ſententid perſeverant | Thea 
tri aſſeclæ, & illud denſd corond protegunt. 

In tantd, tam pertinaci opinionum diſcordid 
quid mibi hodierno die conſtitutum ęſt? Con- 
ei 11 antis partes agere, & aliquid proponere, quo 


pafint 
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eile he Lovers wo Truth: For this Purpoſe 
ſhall reduce, the whole Controverſy to two 
Heads, and enquire Whether the L is, or 
can be made a School proper for forming the 
Mind to Virtue. Which double Queſtion I an- 
ſwer thus: It may be made ſueh a School from 
its own Nature, but is not ſuch a one by 
our Pepravity. I therefore . will examine, 
firſt, what kind of School the Stage may be; 
and ſecondly, what kind of” one it really is. 
This Subject I ſhall treat, not as a Divine, 
Whoſe Character I do not here aſſume; nor 
as a Cenſor, whoſe Authority J am not in- 
veſted with; nor as a Philoſopher, whoſe ſub-. 
tile Method of Reaſoning is unſuitable to the 
preſent Diſcourſe. But the Provinces I ſhall un- 
dertake will be theſe ; of an Enquirer after. 
Truth, which I earneſtly pant after; of a 
Member of civil Society, whoſe Qffices it be- 
comes every one to maintain; and of a Chriſti- | 
an, whoſe Duties no Man is allowed to neglect 
or abandon; ye Gentlemen that form my Au- 
dience, act as Judges on this Occaſion, and 
weigh my r with Equity and Pru- 
dence. | 

In this Aſſembly, among other illuſtrious 
Perſonages admirably well qualified. co decide 
in Matters of oy are two Cardinals. 
The fir a great Judge of every Species of Po- 
eſy, an excellent Poet, and a Vanquiſher of 
the impious Tenets of * Lucretius, A Mem- 


Cardinal de Polignac has writ a beautiful Latin Poem againſt 
the Philoſophy of Lucretius. ho 
r 


R 2 : 
# : : 


(nz „ e 

poſſint bomines. veritatis Audiqs ad ans | 
proxime adducf. Quod ut planiùs fiat, totam 
controve am 42 duo capita revoro,” & quero, 
. Theatrum, fit ne, vel eſe poffit ſechola infor- 
nandis moribus idonea. Sic autem geminæ 
queſtioni bipartitd oratione reſpondeo. Thea 
trum, Schola infurmandis moribus idonea na- 
turd fud N poteft; culpa 106, non eft. Ex- 
pendam igitur primitm qualem in Theatro Scho- 
lam habere paſſimys ; deinde qualem habeamus. 
In utrogue diſceptationis capite verſabor, non 
ut Theologus, cuus officium hic non ſuſcipio, 
non ut Cenſor, cujus auctoritatem non babeo; 
non ut Philoſo phus, cujus ſabti litatem mea non 
rect pit oratio,. Sic tamen agam, ut veritatis 
hs e eujus me cupidum eſſe ſentio; ut ci- 
vis, cujus munia ubique ſervare decet ; ut 
Chrifi anus, cujus officia nunquam. licet deſere- 
re. Vos, Auditores, Judicum munus pro ve- 
| frd equitate & prudentid ſuftinete. 

Adſunt qui vobis in judicando preeant i do- 
nei Controverfiarum arbitri; inprimis duo Car- 
dinales Eminentiſimi; quorum alter univerſe 
Pot ſeos eſtimator peritus, eximius idem poëta, 
& impietatis Lucretianæ debellator egregius, 

| om- 


der of all Academies, fie bears tfieir vari- 
ous' Treaſures in his capacious” Mind: En- 
ployed frequently „ With Dignity and Power, i 
on the wide-extended Theatre of Europe; not 4 | 
as an idle Spectator, but worthy, from his 
majeſtie Aſpect, his lofty Underſtanding, his 
fagacious Genius, his feet Eloquence, of be- 
ing himſelf a great, a pleaſing Spectacle, to 
Nations, to Kings, to ſovereign Pontiffs 


* 


The + ſecond Cardinal, who is fearful of 
being ſeen, nor deſirous to ſee others, endea- 
vours to conceal Himſelf, but cannot. He 
would fly from the Light which his Learning 
diffuſes; but ſhines whitherſoever he directs his 
Steps. He combats the moſt ſubtle Adverſa- 
ries of the Church, not with Craft, but with 
Fortitude: A more proper Judge of all Mat- 
ters relating to Faith and Morality, as the ut- 
moſt Simplicity of Manners, andthe: greateft 
Rectitude of Soul are viſible in himſelf, Who. 
therefore ſhall dare to oppoſe the Deciſion of 
ſuch Judges? With Regard to my ſelf, I-de- 
clare openly, that whatever they ſhall deter- 
mine in the preſent Controverſy, I will acqui- 


+ Cardinal d Bj. 


PART 
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nium focius Academiarum, omnes Academicas 
 opes farcundo « circumfert pectore; verſatus fre- 
 quentiſſim? in ampliſimo Europe Theatro cum 
dignitate & poteſtate; non ere, otioſus, ſed 


Factus ipſe. ſud. vultũs majeatt,*ſud mentis ex- 
celfitate, ſud ingenii dexteritate, ſud eloquen- . 


tie - ſuayitate magnum & jucundum populis, 
Raga, Jau, Foot Foils ee 


Aller Moe tt anker foetari, & nec ſpeftare cu- 
pi dus, latere pulf, nec pateſt; 3 lucem fugit 
| quam ſud eruditione ſpargit, & ubique fulget ; 
NH prigrnat cum verſutts Eccleſiaæ hoſtibus, non aſtu- 
ad, ſed fortitudine; tgnto. aptior ad judican- 
dum de rebus foe ad fidem, five ad mores per- 
| tinentibus, quanto fimplicior iþſe moribus, & 
aui mo candidivr. Talium ſententiis judicum 
quis. refragari audeat? Ego quidem in pre- 
ſenti controverfid quidquid flatuerint, id me 
toto amplecti animo, jam nunc aperte profi- 


eee e e 
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7 H aT are the e requ ired i in 
that School which may be proper to 
improve the Mind in Virtue? To be fur- 
niſhed, if I miſtake not, with Precepts and 
Examples calculated for that End. Are not 
Philoſophy and Hiſtory ranked in the Num- 
ber of the moſt excellent Schools, merely be- 
cauſe the former abounds with Precepts, the 
latter with Examples? Now from theſe two. 
Heads, (Precept and Example) the Stage may. 
be made a School proper improve the 
Mind; and, in this double View, may con- 
tend for Pre-eminence with Philoſophy and 
Hiſtory; with Submiſſion, however, I ſpeak: 
this, and with due Reverence to both thoſe 
Branches of Literature. | 

With Regard to the School of Philoſophy, 
eſpecially that of the Antients, no one doubts 
but it abounds with moral Precepts. For 
as it conſiders Man in every kind of Life, that 
is, as alone or left to himſelf, as buſied in his 
Family, or employed in public Affairs; and 
undertakes to inſtruct him in theſe three Sta- 
tions, a ſpacious Field for Inſtruction muſt 
certainly 
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cen intelligi debet? ea, ni fallor, 
que: preceptis vel exemplis inſtructa fit" idone- 
11. \ Quid enim et quod Philoſephia, quid eft 
2 Hiſtoria in Scholarum & quidem opti ma- 
rum numero reponantur, niſi qudd altera det 
brræcepta, altera verò exempla ſubminiſtret? 

Sed utroque ex capite, ex præceptis nimirum 
& exemplis, Theatrum Schola fieri poteft ad 
mores informandes idonea; & utroque nomine 
illud ai poſſe cum Philoſophid & Hiſtorid, de 
Scholz preflantid contendere. Quod tamen fine 
arrogantid dictum velim, & cum debits utri- 
que. diſcipline” reverentid, 

De Phi loophie Schold, profertim veteri, ne- 
mo dubitat quin præceptis morum abundet. 


cum enim Hecket hominem in omni vitæ gene- 


re, | hoc eft, vel ut relictum fabi, vel ut occupa- 
tum domi, vel ut civilibus implicatum nego- 
a ; 5 gue ipſum" in hoc triplici ſtatu erudien- 
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dum 
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certainly by that Means be opened to tha hi 
loſophic School? : 

But does not the Theatre open alas a 
one for Precept, ſince there is no Station of 
Life, whether of the moſt exalted, of a middle, 
or of the loweſt Kind, but is or may be in- 
ſtructed by the Dramatic Muſe in the C Cha- 
racters of Tragedy or Comedy? Is it not in 
this View that ſhe ſummons Artificers ffhm 
their Shops, Soldiers from the Camp, I. 


ders from the Exchange, Judges koch the 


Court, Courtiers from their Palaces; and 
Kings themſelves from their Thrones? + 
Is there any Duty, whether of a private or 
public, of a domeſtic or civil Nature, which 
the Theatric Muſe does not inculcate? Does 
{the not point out the reciprocal Obligations 


of Parents and Children, of Maſters and Ser- 


vants, of Superiors and Dependants, of . 
ſtrates and Citizens? _.. 

Is there-any Species of. Virtue ſhe does. not 
recommend, ſuch as Patience. in Adverſity, 
Moderation in Proſperity, Exactneſs in 18 
miſes, Fidelity in Friendſhips, Clemency 
wards Enemies, Compaſſion to the Diſt, 
and Juſtice. to all Men? x 

Is there any kind of Vice from which 
does not deter us? Such as the Sotdidneſs o 
Avarice, the exceſſive Squandetings of Prodi- 
gality, the ſharp -Stings of Calumiiy,” the 
Wares of Adulation, the crafty Des of 

* 
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1 Reini, a” ei "cert præci ps pa 
FOES aperitur. 35 

Verum an minis patet, au; Np on in T Be- 
otro praceptioni locus? Eſt-ne aligua humanæ 
vitæ conditio infima, media, ſumma, quan 
Theatrum voce Comædiæ vel Tragædiæ inſtru- 
endam non aſſumat, vel poſſit aſſumere? Non- 


Pris, Mercatores ex foro, Fudices ex curid, 
7 ex Regid, ipſos ex Auld Reges evocat? 

Eft-ne aliguod pri vatum vel publicum, do- 
en vel civile officium, de quo non admo- 
neat? Nonne indicat, quid parentes liberis, 
& ber; parentibus; quid ſervi dominis, & 
ſervis domini; quid clientes patronis, & pa- 
troni clientibus; quid civel magiſtratibus, & 
civibus invicem magiſtratus debeant? 
Et. ne aliquod virtutis genus, quod non ſua- 
deat? Nonne patientiam in adverſis, modeſti- 
am in praſperis, conſtantiam in promiſſis, idem 
in amicitiis, clementiam erga inimicos, miſe- 
ricordiam erga ærumngſos, æquitatem erga 
uni verſos commendat? 

Eft-ne aliqua vitii ſpecies, a gud non ab- 
fterreat ? Nonne avaritie ſordes, prod: gentiæ 
largitt ones, n naledicentiæ aculeos, adulationis 
B laqueos, 


\ 


ne ad hoc opifices ex officinis, Milites ex ca- 


. 


( 18 * 
Hypocrity, and the F olly of oſtentatious Va- 
nity ? 

Does ſhe not reform every Depenchtey in 
the whole Round of Morals? If any one is 
churliſh in Society, obſcene in his Expreſſi- 
ons, clowniſh in his Actions, affected in his 
Dreſs; behaves indecently or with an ill 
Grace in any Station, the dramatic Muſe re- 
proves and puniſhes him for it. Philoſophy 
indeed thinks this Office beneath her, and 
cenſures ſuch Improprieties only as border up- 
on Vice; but the School of the Stage goes far- 
ther, and does not wink at any Irr a 
that ought to be reproved; it not only keeps 
Men from being wicked, but will — allow 
them even to be ridiculous. 

This opens to our View a vaſt Field for 
Theatric Inſtruction, But whence are the 
Precepts ſuitable to that Purpoſe taken? From 
three Springs. Firſt, from the Follies of Man- 
kind, which is a very copious one. You no 
doubt wonder, how any Thing ſalubrious can 
flow from ſo muddy a Source; but tis well 
known that the moſt excellent Antidotes are 
drawn from the moſt poiſonous Juices. Thus 
the Dramatic Poet extracts from the ſtupid 
Follies of Mankind, a very ſharp and witty 
Ridicule, which is found the. moſt powerful 
Hemeny againſt Follies of every Kind. 


8 . However, 
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. 
luqueos, fmulationis fallaci. as „ oftentationis in- 
eptias reprebengit? ed ry ile | 

Eft-ne aliqua in moribus univer is pravites, 
quam non emendet? Si quid t in convittu ae. 
rum, in ſermone putidum, in cultu agreſte, in 
| veftitu abnorme, fi quid in aligud vite parte 

indecens, & invenuſtum, nonne id totum im- 
4 12 & caſtigat? Iſta quidem obſervare vel 
1 | notare non dignatur Philoſophia, que in mo- 

| ribus nibil arguit, nifi quod affine culpæ fit > 

” Theatri Schola ulteriùs progreditur ; nibil 

diſimulat, quod fit guoquo modo animadverſi- 
one dignum; neque id ſolùm cavet, ne homo 
inprobus fit, ſed etiam ne impune fit inficetus. 
Videtis, Auditores, quanta ſe aperiat in 
Thbeatro pracipiendi materia: at unde præ- 
ccepta ſumentur idonea? Ex triplici fonte. Ex 
X humand primùm frultitis, qui fons eft multd . 
3 uberrimus. Admiramini, credo, ex ſcatebrd 
tam lutulentã quid paſſit ſalubritatis accipi? 
F uod ex ipfis acci pitur venenorum ſuccis, qui 
| contra morſus veneniferos antidotum quande- 
Y gue ſuffciunt præſentiſimu m. Nam ex inſu Ihs 
3 hominum fatuorum ineptiis, Potta dramaticus 
ridiculum exprimere poteſt ſalſiſimum,; quo 


nullum fit remedium . eee 29. 
tentius. | ; 
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However, te 5udicious Poet mall! not con- 
fine himſelf wholly to the facetious Source 
of Ridicule, but go up to the limpid Streams 
of human Wiſdom, where: he ſhall drink as 
copiouſly as at the Fountain of Aganippe. 
From the former he ſhall draw a Liquor, 
efficacious in extinguiſhing" the Flte of the 
Paſſions, and in purging the Blemiſhes a" 


_  Vices of the Soul. wo ©. 


But why may not the Wee Poet _ 
vance to. the Fountain of divine Wiſdom, ſince 
this alſo is open to him? He is allowed to go 
thither and draw Precepts from thence, pro- - 
vided: he does it ſparingly and _ Awe. As 
in. ſome Medicines, Gold is employed ſeldom 
and with a parſimonious Hand; fo the ſa- 
cred Treaſures muſt be uſed rarely and with 
Reverence in theatrie Performances, unleſs _ 
the Inveteracy of the Diſeaſe may require 0. 
therwiſe, or the Subject of the Drama is bor- 
rowed from the Scriptures. For when a Love 
for Piety or a Hatred of Impiety are to be 
inculcated, no one will doubt but that the 
facred Fountain may be opened wide, and 
that Souls may be plentifully watered with 
its celeſtial Streams. | 

We have now diſcovered the Subjects and 5 
Sources of theatric Inſtruction, ſo that there 
remains only to find a proper Method of con- 
veying it. But why do I fay find it? Tis 
already found. This Method indeed, ſo far 
from reſembling that . by Philoſo- 
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VMegue tamen in faceto ridiculi fonte herebit 
Potto prudens; accedet ad limpida humane 
ſapientiæ Nuenta. His labru non minis Pprolu- 
er, quam liguore Aani pb. Inde hauriet la- 


tices. ad reftinguenda cupiditatum incendia, & 
125 2 animi vir ia Se 1 23} 
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| Quid a autem ws . ad un PREY 
api entice fontem? Nam hic quoque dramatico 
Porte apertus eft. Parciùs ex eo guidem Ae 
reverentiùs pracepta depromet. enim in 
medicamentis quibuſaam auri uſus eft, "fed ra- 
u, & modicus: ita facrarum opum nſura In 


 documentis | Theatri moralibus verecunda fit 
oportet, atque infreguens. Ni forte aliter 


ſuadeat gravitas morbi, vel argumenti ſancti- 
"Fas, Tunc enim ad inſtillandum pietatis ftu- 
5 dium, vel odium impretatic, zuis dubitet Pe- 
nitus recludere divine ſabientiæ fantem, & 
pebtora rore ſacro plenius irrigare ? | 


4 Hattest in Teatro reperimus pracehtie- 
num argumenta & fontes.: ſeguitun, & ſuper- 

-eft, ut reperiamus idoneum præcipiendi no- 
dum. Lid autem reperiendum eſſe dico? Yam 
en elt. Non ille quidem proprius Philo- 
B z ſopborum, 


1 
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1 S OR 
differs widely from it; but chen t 
well adapted to reform our Manners, 


and ſuited to the various Complexions and 
Diſpoſitions of che Pupils. 


Methinks I hear ſome Philoſopher crying out, 
Gods! Shall Philoſophy and Philoſophers ſuf- 
fer ſo great an Inſult! Shall a ludicrous Art 
be put in Parallel with a grave, majeſtic Sci- 
ence! But O wiſe Man, goa ny be, I 
intreat you to ceaſe your exclamatory Cen- 
ſures. I have as Area as you can 
E entertain for Philoſophers, the Sci- 
| hey co and their Method of in- 
bred ON What I requeſt of you is, not 
to have © rains Contempt for the 'drama- 
tic Way of Inſtruction, - nor to prefer your 
own fo infinitely before it. Either compare 
them one with the other in your own Mind, 
or ſuffer me to do this publickly. - 
Tou inſtruct us in Morality, as ſuch, and 
make an open Profeſſion of teaching it. This 
I applaud, for your Science is a yery noble 
one. But does — dramatic Poet accommo- 
date himſelf leſs aptly to our Diſpoſitions and 
Infirmities, who, not mentioning the Names 
of Maſter and Precept, faſhions our Man- 
ners in a hidden, artful Way. We are like 
Children; ſuch of us as labour under any In- 
diſpoſition of Mind, muſt be inſidiouſly pre- 
vailed upon to take the ſalutiferous Potion ; 
and its very Name muſt be concealed, leſt 

5 ö 1 We 
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upborum, ind diverſus maxim? ſed non mi- 
nur ad morum diſciplinam, & ad diſcipule- 
rum indolem accommodatus. 


O ſuperi ! exclamabit hic, opinor, Philoſo 
4 5 aliquis. T. antamne Philoſophis & Pbilo- 
ſophie impont contumeliam, ut ludicra praci- 
piendi ratio cum/graviſſimd docendi methods in 
contentionem adducatur? Noli, gquaſo, reclama- 
re, vir ſapiens, 'quiſquis es. Ego tanti Philo- 
Sophiam, & Phi Hoſophos, ipſamque Pbiloſophi- 
cam docendi methidum facto, quanti tu ipſe 
" facis,, Peto d te cum bond venid ne ſcenicam 
præcipiendi rationem tantopere deſpicias; neve 
tuam tanto anteponas inter vallo. Confer 12 
tramque tacitus, vel d me Nis 2 8 
Anito. | | 
Tu nos de moribus doces aperto, & cum a- 
| perts docendi prefeſſione. Laudo; nam egre- 
giam artem profiteris. Verùm an minus con- 
venienter ad bominum indolem & infirmitatem 
facit Pocta dramaticus, qui noſtros mores erudit 
occulte, diſimulanter, omi ſſo prœceptoris & præ-—- 
ceptionis nomine? Sumus enim puerorum Kamil, 
quot guot ani mo ægrotamus, fallendi ſumus, cum 
. en medicina; ipſumque poti onis 
6 WS medi- 
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but by the moſt ſoothing Arts? We — 155 


64) 
we ſhould loath: what is duese to dur 


Welfare. 


You bach” with an Air 'of Warmit — 
Obſtinacy, and endeavour to force an Aﬀent, 


by Ay even from thoſe who reſiſt 


This I don't diſapprove. You fight in 


J the Cauſe of Truth and Virtue, both which 
ought to attract the Willing, or force the 
Unwilling. But does not the theatric Po- 

et effect this as judiciouſly, who wins us 
over to Truth and Virtue, not by Vio 


lence, 


lous of our Liberties, and would be allur 


to a Compliance, not have it extorted from us? 


You chaſtiſe ſeverely our various unruly 


Paſſions, and with great Juſtice, they border 


ſerving the leaſt Connivance or Indulgence: 


But is the tragic Poet leſs ſagacious, when he 


' reforms with Tenderneſs and Humanity, and 


bewails the Maladies of our Souls? Tis with 


. Difficulty that we are cured; and we deſire 
to be under the Hands of Phyſicians who not 


only know, but are in ſenſible, that 


they have to do with Men. 


You cenſure our wild Frenzies with Anger 


and Indignation. This I don't wonder at, 
for who, can ſuffer them with any Patience 
But is the comic Poet leſs artful, when he 
rebukes with a Smile, and eres with a 
facetious Stroke? Such i is the Nature of moſt 
Men, they laugh at and deſpiſe Anger, but 
re afraid of being the Object of Ridicule. 


You 
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 medicata' women: drfimntandum- oft, Tg _ 
Prod, bor reanue. we: BWW © 2 
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m ab invitis guogue & reluftan- 
tibus extorquere. Nen i mprubo. Pugnas pro 
veritate, & virtute: utraque animos debet 
| onlentts, nolentes ad ſe per irabere.. . erm an 
minus -ſapre enter T, beatralis Potts, gui nos ad 
veritatem & virtutem trabit alliciendo, non 
evincendo? 'Sumus enim libertatis retinentes, 
Troftart malumius, quam expugnari. | | 

Tu gra. cupiditates caftigas ſeverè, & 
meritd quidem; nam ill Ant indulgentid 
indignæ. Verum an minus ſagaciter 
Pos Tragicus, qui nos emendat bumaniter, 


V noftris indolet animi morbis? Sumus enim 


curatu difficiles, medicos volumus, ui nos. ſci- 
unt 'effe amet, a1 & 7 cum bominibus Sere 
nn Eier 22 4 


Tu inſaniam naſtram famathiſt increpas 
8 cum indignatione. Non miror. Quis enim 
Noli dirarem noftram patienter ferat? Verùum 
an minus calid? Potta Comicus, qui nas arguit 
Jocoſe, & ridendo corriprt? Sic enim ſums 
pleriquè omnes, iracundiam ri demus irrifie- 
eas reformidamus. . 
Tu 


(26) 
Vou very copiouſly on our Duties, 
a I no Ways diſcommend.. The Me- 
thod you follow of propoſing, confirming, 
and refuting, muſt neceſſarily make you dif- 
fuſive. But has the theatric Writer on 
thority becauſe he argues generally with Con- 
ciſeneſs, and frequently. comprizes a noble, 
ſublime Inſtruction in.a ſingle Line? We are 
fond of Brevity ; and love to imbibe a Varie- 
ty of Knowledge, but in the feweſt Words. 
Vou reaſon with great Subtilty on the Im- 
pulſes and Affections of the Soul, but com- 
monly in a dry jejune Manner, which, how- 
ever, 1 don't blame. Tis your Province to 
define, to divide, to proceed Step by Step, 
not to ſtrike the Mind, or move the Paſſi- 
ons. But does our Poet act with leſs Dignity 
when he grieves, rages, terrifies and pities? 
Man conſiſts of Body and Soul; we will be 
inſtructed and * and are not ſufficient- 
5 inſtructed unleſs we are moved. 

Laſtly, you confine your ſelf wholly:w 
Precept „and never meddle with Example. 
This I don't accuſe, . ſince you propoſe no 
more. But has not the dramatic Poet mani- 

feſtly the Advantage over you, when he in- 
ſtructs both by Precept and Example? The 
Poet is, on this Occaſion, not only a Philoſo- 
pher, but likewiſe an Hiſtorian, and thus 
opens a third kind of School, admirably well 
calculated, both to inſtruct and to ralſe the 
- 
. 'Tis 
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"Ts de officiis noſtris di ſpuras verde. N on 
pe am ſequeris diſciplinam, que Pro- 


2 


ponendo, confirmando, ene tf 4 e faciat ne- 
ceſſariò verboſum. Verùm an minis commode 
Potta ſcenicus, gui diſſerit breviter plerum- 
que; & magnum ſepe documentum und claudit 
ſententid.  Sumus amantes brevitatis; doceri 


rn volum ws, fed POUCH. 


"Tu de mot; bus animi bei li ter philſpbaris 
a4 exiliter plerumque & feed.” Non repre. 
bendo. Definire, dividere, articulatim dicere 
tuum eft, non movere. Verùm an minis con- 
gruenter Poëta noſter, gui dolet, iraſcitur, 
bar deprecatur? Mente conftamus & ani- 
no. Doceri volumus & moveri: neque doce- 
me r ſatis, nifis mnoveamur. 


"Tu denique i in preceptis totus es; vb! Abs 
3 Non culpo. Pracipere tui muneris 
eft, non exempla fubjicere. At quanto melins 
Poëta dramaticus, qui & præceptis inſtruit & 
exemplis? In quo non jam cum Phileſophid, 
fed cum Hiſtorid convent ; & alteram quaſi 
Sebolam aperit tum ad erudiendum, tum ad 
| nden peridoneam, 3 
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.-2Tis- well known . of Seneca, We 
95 LE: by Precept is long, but that b Example 
is Mort and efficacious. And indeed when'we 
read of a Taudable Action performed by une 
of our Fellow Creatures, e immediately 
know tis poſſible. and are ſtrongly prompted 
to imitate it, in caſe it be judged expedient, 
Hence Hiſtory is called by Tully the Miſtreſs 
F Life; for though the does not furnith Pre- 
cepts, ſne yet teaches Men to faſhion their 
Lives by the Voice of Example, and guides 
them in Safety. But in Caſe you doubt whe- 
ther the dramatic Muſe, may, in this Reſp: 
be ſet in Competition with "Hiftory, tell me 
only any Species of Example that Bits latter 
-commits: to Writing, which the former can · 
act repreſent on the Stage? 
Are you deſirous of noble, Wuftrious, Ex- 
— "am les, whoſe Splendor may dart upon, and 
= enlighten 'the Mind? Theſe muſt firſt be fe- 
1 lected. Now Hiſtory, ſo far from ſel 
0 always, generally employs ſuch as Chance 
. e 55 But the theatric Muſe 


1 


reed 551 Prudence. 
Are you for Examples whoſe Dignity «nd 
Tawpactante, may be ſuch as to impreſs ſtrong- 
N on the Mind? Hiſtory furniſhes us ſome in 
Caſe, . but then ſhe generally inter mixes 
inconfiderable Events with thoſe of the nobleſt 
Kind, leſt any Omiſſion fhould be imputed 
Re A : to 
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" Notum Sllud one Jo 1555 ws pras-- 
eptaz breye & efficax per exempla. Nimi. 
rum quod ab bomine factum effe legimus,” id 
continud poſſe intelligimus fiert; & ad facie en- 


| dum My + expediat, valide incitamur. Hinc: 


Tullio Historia dida eff magiſtra vitæ, qudd 
licet ipfa præcipi at nibil, exempli voce homi- 


num vitam erudiat, tutdque dirigat. 248 


laude an Poſſit Theatrum cum Hiſford certare 
F forte ambigitis, dicite quodnam exemplorum 


genus altera legentibus offerat, quod non Paſir” 
alterum Jpefantibus exhibere? 


Exempla vultis eximia & illuſtria, que ſue 
nitore menti præluceant? Ut babeantur, eli. 
genda ſunt. Sed Hiſtoria non ſemper eligit. 
Hec reripit ferme, que fortuna obtulit, Mu- 
Ja dramatica nullum admittit exemplum fe 


eximium & illuſtre, quia nullum fine deleu ; > 


E.omnia duce' NO W 6g 


| Exempla optatis 1 3 ia ponderecin' 
animos pervadant? Hiſtoria quandoque dabit : 

ooh levi * miſcebit gravibus, ne gui 
| per 
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ſhe has duly examined: She paſſes over Things” 


ts) 


to ber for Neg ligence Now che dramatic \ 
Muſe exhibits uch im important Subjects only as 


of a trivial Nature, and her Conduct on this 
Occaſion is the Effect of judgment. 

Do you require. laudable Examples, which 
by rewarding Virtue and by puniſhing Vice, 
may invite to the one, and deter from the 
other? Hiſtory will always wiſh for ſuch, 
and yet ſhe ae exhibits, but very much a- 


g her Will, thoſe of a contrary Character. 


he frequently is obliged to paint Virtue in 
the deepeſt.Diſtreſs, and Vice happy and tri- 


umphant, Morality indeed would willingly 


| have this otherwiſe, but hiſtorical Fidelity for 


ces it to be ſo. Now the theatric Muſe polls | 


nothing but what may be of Advantage to 


Mankind : If ſhe as put Virtue to a ſevere. 
Trial during the Courſe of the Play, tis 
ctowned in the End: On the contrary, if ſhe. 
has indulged a happy Progreſs to Vice, * 'tis 
puniſhed- in the Cataſtrophe. This is neceſſa- 
for the Sake of Example, and at the ſame 
ime conſiſtent with the Liberties. of the 
Drama. s 
Would you have Examples which may not 
only be exquiſite in themſelves, but alſo pro- 
poſed in the moſt exquiſite Manner, and ſer 
in ſo beautiful a Light, that they may both 
dazzle and move: On this Oceaſion the dra- 
matic Muſe triumphs in ſome Meaſure, and 
greatly A Hiſtory. | 


For 


\ 


V 


OY POTS 8 . 7 
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10 31 J — 
per incuriam videatur r pretermittere. Muſa 
dramatica nib} Meret niſi probati ponderis : 
Jevia negliget, & fer. a e am en, 
n 
F l 45 efderatic 1 255 que wirtutem , 
munerando, vitium puniendo, invitent ad al-. 
terum, & ab altere deterreant? Talia ſem- 

Per optabit Hiſtoria; ſed contraria non rard 
ſuggeret, vel invita. Sepe virtutes ærum- + 
noſas, ſep? crimina felicia, ' cogetur exponere. 
Aliud qui idem poſtulat boni exempli ratio; 
fed hoc flagitat narrationis biftorice fades. 
NM. uſe dramatica nibil * nift Jalubre. 
Si wirtutem exercuerit in dramatis curſu, co- 
ronabit in exitu: fi contra vitio lætum de- 
derit curſum, dabit triſtem exitum. Hoc pe- 
lit exempli utilitas & patitur 05 an 


1 
* . 
N 


ticæ libertas. F: 
13 
Exempla poſcitis non folum per fe opti ma, ro] 
fed etiam propoſita optime & in optimo lu- "MY 
mine collocata; que luceant fimul & mo- "2 
veant. Hic verò triumphat © quodammodo 


Muſa dramatica ; & 1 rat Jupe- 4 


rat. 


55 


(52 ) 
For if cent Examples Fuſs femme Luſtre 
= ph only read in the Cloſet, and preſented 
1 to the Eye, unadorned, without: colouring, 
_ and in no other Dreſs than that of Words; 
how much greater is their 8 plendor when 
viewed in the refulgent Light of che Stage, 
| and repreſented by Actors cloathed in rich 
: Habits ſuitable to their Character, ſurrounded 
; with, their- Inhgma; 3 and all this in a Theatre 
embelliſhed with the utmoſt Pomp of Deco- 
- ration! J * NY 
| If Examples have ſome Force * Life 
ben truſted to inanimate Paper, and com- 
ized, in dumb, or filently-talkative Letters; 
Too much greater muſt their Vigour be, when 
Soo they live-in Players, are moved, and ſpeak, 
nn the moſt lofty Semiments, with a ſonorous 
1 Voice, and all the Eloquence of Action! In 
i pou Manner is every Thing exhibited on the 
There the ſeveral Obeds are ſo exactly 
+ 5 that Imitation frequently ſurpaſſes 
Reality. The Spectator imagines, that a Se- 
ries of Ages having revolved back, and the di- 
ſtance of Places being contracted, he is ſuddenly 
conveyed into thoſe Places and Ages! in which 
| the Subject of the Drama happened : Or elſe, 
_ chat, paſt Times being renewed, the Subject is 
* again: ace in his Preſence | RENE 
x. Tou don't on theſe Occaſions, and filently 
in a Cloſet or Library, the illuſtrious Acts 4 
antient Heroes, who have immortalized them- 
ſelves by the Love they diſplayed for their 
Country, 


- 4/28: » 5 
8 quid enim 3 babent exempla 
queedam, vel tam leguntur in umbrd domeftis 


ed, & ſubjiciuntur oculis nuda, Ane colore, 
fine ornatu, ſolis vgſtita verbis; quanto plus 
balent fulgoris cum Pectantur in luce Theatri . 
clarifimd,” & offeruntur in Aﬀorum perſond 71 


Juis induta veſtibus, huis diſtincta coloribus, 


Jus ornata infgnibus, cum WO 


ſeen: apparatu? 


31 quid babent vite txempla Kaps " 
cum inanimis ſunt *commiſſa chattis; & affixed 


| literis mutis, vel loquacibus fine ſono; quanto 


plus habent anime, cùm vivunt in Aﬀoribus, 


cam loquuntur, elato ſpiritu, 


citm moventur, 0 
ſonord voce, & eloguente geftu? Tatia enim 


exhibentur in ſceng. Ibi omnia fic exprimun- 


tur ad vivum, ut fam ſeep? vincat i mitatio 


veritatem. Credas revoluto ſeculbrum or dine, | 


& contrafto locorum ſpatio, te repent? in eg 


tranſlatum eſſe loca, & tempora, ubi res = 
gu acta eſt: aut, renovats mundi ſcend rem 


Wen, nne e Fen: 12 denuo forage - F 


Non | jam 110 leguntur: in Museo, aut ali- 


quo Bibliorbecæ angulo egregia priſcorum He- 
raum . facinora, ques 2 85 in 3 in pa- 
gor | ns be, UG 


<4 
7 * 
3 ** 


* their Brothem and cheir Friends. 


their Sepulchres where th 100 had fo len 
flumbered, 


; Strife. Again they . devote. 


Fectua 


is threatned, and contemplated 


2 . . WS | 


Fry 
. their Parents, their Children, their 


Theſe wonderful Men MF. from 


appear again in the World, 
and yaw? beheld tete 5 Yenerous, their pious 


cath for their Countr , their Parents, "heir 
hildren. and their Ives. Again the Bro- 


ther conteſts with his Brother, the Friend 
. {with his Friend; not whether he ſhall live, 


® 


but whether he (ball die, and generouſly pre- 
ſerve the Life of the ater. * gloriou! 


la- 
crificing his own. 
'You don't now peruſe it Martyrologies, 


the noble Struggles of Chriſtians of -both 


Sexes and all Ages for their Faith and Reli- 
gion. You ſec, you hear ſanguinary Tyrant 
55 N but at the ſame Time, inef- 
enaces: Parents in the deepeſt Affli- 
Sion for heir Children, beſeech, but their 
Intreaties are vain: Wives, 8 — 
gars, bewail their Huſbands, but we 
no > Purpoſe: Life with its moſt deliciqus 
ments 1s. offered, and refuſed with a vl | 
Re Pride: Death with artendant Torments 


with a ſteady, 
intrepid Eye: The dreadful Sentence being 
pronounced, is received with Thanks: The 
Executioner delaying the impending Ins 


the Sufferer riſes Up to meet it. 


LEY 


 oculis Herde, Ii, tanto. 


nn ay. 
renten, mn libero, in con e 75 "hk TIE in 


amicbo 40, ablief., ee, 
4 7 e 6X64 itari 
e: tumulo, &¶ ad lucem renucati. Vi des pins 


& generoſas” *eorum” comtentiones. Irerum of 
neci devoventt pro 'patrid, bre parentibys, pro 
Itheris, Tro tanjugibus. Iterum cum  fratre 


fraters amicus cum amico certat, non uter 


vivat, ſed rr noriatur Lat vitam e ge 
Wearrg norte redimat. C 


| 115 
c Non; jan 6 Feelbinibus: 4 Adi 6 ſafes 
Jortiſima Chriftiauorum rants Kerle & etatis 


pro Fide. & Raligiane certamina. Te intu- 


ente vult ug, te audiente uoces, truculenti mi- 
nantur tyranni; & perdunt minas: orant 


nmæſti parentes; & Hereunt preces: "Bent tre- 


pide ſponſe ; nec Jacrymæ proficiunt :* offer- 


tur , vita cum  delieigs z & pulabro faſtu re- 
pudiatur: proponitur mers cum tormentis ; & 


oculo jrretorto conſpicitur © pronunciatur ſen- 
tentia capi Hs; & cum actione grati ur um ace 


 ciputur : mar atur ey 1 . 


ranti cerurritur. 1 GE i 


- 


C 2 | Non 
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Vou don't now run over, in the various 
Mes of Literature, the mournful End, 
the dreadful Puniſhment of Parricides; of 
impious, inceſtuous, trayterous and fanguina- 
ry Men. Illuſtrious: Criminals now appear 
before you in as ſtrong, or rather more con- 
ſpicuous 3 thap when they were living. 
ſhudder, they rave, 
ce. Before you they 
are puniſhed, or take Vengeance on them- 
ſelves; are ſtruck blind, or thruſt through 
with Swords; are tormented with the flaming 
Brands of the Furies, that is, tortured by the 
inſupportable Stings of Conſcience. What 
can more effectually diſſuade Men from 
Vice, or (excite in them a Love for Virtue, 
than ſuch Examples, . ſet in the Light we 
have here repreſented them? 

Virtues are uſually exhibited apart For 
Vices, and Vices from Virtues in Hiſtory, 
which relates the ſeveral Incidents diſtinctly, 

and in the Order, Place and Time they hap- 
pened; but both are oppoſed in the fame 

rama, in like Manner as Colours are reci- 
procally contraſted in Painting. - By this 
Means the Valiant and the Cowardly, the 
Mild and the Fiery, the Modeſt = the 
Haughty, the Niggard and the Squanderer, 
the Man of Honour and the Villain are ſeen 
together in ſtrong Oppoſition; hence, how 


bright a Splendor muſt * de diu- 


ſed 


Ld 


— 
\ : 
*. 


7: 37 * | 
80 Nen jam tibi percurruntur invariis litera. 
rum monumentis impiorum hominum parrici- 
darum, inceſtorum, proditorum, perduellium 

Ferales exitus & borrenda Jupplicia. Ad- 

ſunt tibi \facinoroft & iuftres rei, quales olim 

f fuerunt in vi vis conſpicui, aut etiam magis, 

quem fuerant aſpect᷑ abiles. Coram te ardent, a 
furunt, pallent, fremunt. In tuo conſpectu : 
dant ſcelerum penas, vel ſumunt pf de ſe, | 

orbati oculis, confoſfi gladiis, but vexati tæ- 

dis Furiarum ardentibus; id ft acerbiſimis 
conſcientie ftimulis excarnificati. Talibus ex- 

emplis in tali pofitis luce, quid borribilius ad 

vitii fugam? * e 4 virtutis amorem Te- 

cebrofus? 1888 


Vid wy non virtutes gfe 4 bh | 
-aut vitia | ſeparatim @ virtutibus Proponuntur, 
ut vulgd accidit in H iforid „ gue res fingulas 
eo fingulatim narrat ordine, Joco, & tempore 
9 eveniunt? ſed altera opponuntur alteris 
in eodem dramate, quomodo fit in pifturd que 
colores opponit coloribus. Atque ita fimul op- 

pofiti conſpiciuntur fortes cum ignavis, pla- 
cidi cum iracundis, modeſts cum. arrogantibus, 
iberales. cum . avaris, -frugales cum decocto- 
ri e, boni cum ſeeleratis, Ex quo mutuo 
Cc: 2 conſpecta 
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13 
ſed on Virtwey: bon thick-a Cloud muſt be 
4 n W * an LUAN * In + 


*% 


4 "BI * 5 
ieee Kuda hes 


nee, ge ve maſt ren of 
7 5 on the Stage or 

N. hs in e the Na Sports | 
hea- 


tors declare. Let e 0 Tet 
tres bear Wknefd, which of Hem draus the 
Mics 22 1 N 8 


ON . * 0 9 F * * - * 
W 5 1 „ind Lau 1 
race J 


— Shell dy one; rn A boils Auſpicions 
or fearful, as to accuſe me of 1 for 


| preſuming to en dite Whether the 8 
Ebi 4 F Schon proper ti form t 


ſince two different Schools (thoſe of Pr 
3 i ick l 5 3 2 in- 

ate united in this 4 

Of On not rather be accuſt of Diffi 

55 Even L0ubtins A Eifcutnitiace Pas 5 
manifeſt 'not'dnly" Nom ths RING" Uf the 
State, but even proved from the a 
n id and ee tl 


2 a> , 


OY could "TRY 8055 ates, TR by the | 
rack, that is the Voice of the People Was 
protons te K do be W often a 


; | ae 


—_ an propojits ſeenit2," an hiftoricd narra- 
ta; Teſtificentur bis, qui 8 altera legunt in 
| Whris, & alterg Hesl ant i in . * Sing 
teftes iþfs codices hifarici,.. qui tam. rard bi. 
bunt legentim lacrymas; fit ipſa teftis arena 
amphitheatralts, que tam | ny e 
Fetibus inmadiſtin | | | 
Et erunt nunc etiam fibicaces. vel e 
bf homines, qui me temeritatis arguant, guod 
fine auſus guærert Theatrum Peſſit-ne fers 
Schola informaniis moribus tgonea; in 9b 
Theatro-bec reperimus conjuncta duo, que: ſe- 
juntta Scholam duplicem efficiant, præcepta 
nimirum & exempla, cum idoneo pracipiends 
& proponendi modo? Non ego potins diffiden- 
tie fm accuſandus, qui dubitanter. illud vide. 
ar in quaſtionem. adducere, quod non ſolum pa- 
tet ex Theatri-naturd, ſed etiam quod pſt 
Philoſo phid 1 8 f teſte compro- 
batum 3 
Quid enim fuit, quid ille braculi voce, id 
25 populi ſuſfragio, ſapientiſimus declaratus 
C4 Socrates 


* * 7 
W WY l 
g * FY : * gen 


| Bpetftator of Euripides's Tragedies ? Did he 
Hot go purely to hear the Precepts he deli- 
vered to his Diſciples repeated by the Actors, 
or to learn others from them? © 
What prompted the moſt ſagacious Philo- 
ſopher that ever lived, Ariftotle, to write ſo 
accurately on the Drama? Merely this Conſi 
deration, that as he had founded, on the 
ſtrongeſt Principles, a philoſophic School in 
the Lyceum, he alſo might eſtabliſh a thea- 
tric School, on the nobleſt and moſt inva- . 
riable Laws, : KS 
To omit profane Examples and Teſtimo- 
_ nies; what could induce that learned and ex- 
cellent Prelate the Archbiſhop of Milan *, 
ſo eminent for the Severity of his Life 
and the Sanctity of his Doctrine, to cor- 
rect ſuch Pieces as were deſigned for the 
Stage? This Motive only, that he believed 
the Theatre, if duly purged, would contri- 
bute greatly to the Reformation of Man- 
ners. n | 3 bs, Mn N 
What could engage the prime Miniſter un- 
der Lewis the XIII, a Stateſman whoſe 
intellectual Perfections raiſed him as much a- 
bove other Men, as his Authority; to em- 
, Ploy, as we are told, that Pen which deter- 
mined the Fate of Europe in writing of tra- 
ic Verſes; and to extend his mighty Cares 
af the State, of the Church, and of War, to 


the 


. 81 


0 a)... 

| Boctater ad. Theatrum Euripidis federet fr 
Juens; nf ut ibi, wel recognoſceret pracepta, 
1 tradebat 7 Meipulis, vel tradenda exciperet? 
"Quid fuit,; qudd ille Philoſophorum fubtilife 
1 Aur Ariſtoteles de Pozfi dramatici accuratiſ- 


fime ſeribendum fuſciperet? Nifs, ut qui Scho- 
Jam in Lycœo babebat validis fundatam prin- 


cipiis, alteram in Theatro AN, opti- 
mis ae Habiliret. 


| Qui | erat ( ut antiquiora & profana omit- 

tam teftimonia vel exempla) quòd ille ſeverd 
Tum vite tum doctrinæ ſanfitate commenda- 
 *iſimus Mediolanenfium Archiepiſcopus ingeni- 
um & calamum diſpungendis operibus drama- 
ticis adhiberet; nifi quòd illa rite purgata 
_ werti poſſe crederet ad e morum Br 
britatem? | | 


Quid erat LON cur ili Right Gallici fab 
Bee Juſto adminiſter, mente ſupra ho- 
minem, auForitate ſupra civem erectus, ma- 
num illam Europe moderatricem admoveret 
carminibus tragi cis (fi fas eft credere) & 
qguas rei. civili, quas rei Ecclefiaſtice, quas 
rei bellice, has quogue rei dramaticæ curas 

divi- 


(42) 
the Drama? Dad he N oo d a ſuch 
ious. Spectacles e 'W r 
= merely he. Del n of 9 1 Fo 
Frenth ke W des 7 No; the 
Views of his.exalted Geniut were far diffcr- 
ent. As he bed. founded, with an: almoſt 
| Toyal Munificence, à Seat for the ſacred Sci- 
ences; as he had eſtabliſhed the French Aca- 
demy under the glorious Protection of the 
Monarch, he alſe defired to raife and embel- 
liſh a noble School, for impro wing the Minds 
of robot, and of Kings, by RIPE ſuited 
$0 hoth. 

What hab ted thee, immortal” . Lewts, 
to command har other + Gloty of the Gal. 
Tie Stage td reſume the Huskin, and com- 
poſs." Trugedies in Order to their | Eng; re⸗ 
peſented by young Ladies of ?. Was 

it merely in the Deſign of amy in Children 
with Diverſions. adapted to thelr 5 ge? No, 
moſt beneficent, * al wiſe, moſt 9 
Monarch, you had a far more nobler Object 
in View. Tender Virgins of exalted Birth, 
but unbleſſed with the Smiles of Fortune, 
were, by your royal Indulgence, furniſhed 
With ts and Examples of Piety; in or- 
der chat they might carry theſe, as the rich- 
eſt Portions, into F — of the higheſt Di- 
ſtinction. And this great tragic Poet wrote 
ſuch nobly vittuons Pieces, that, were the like 
aways exbibited, we ſhould not now enquire 


* The XIV. + Racine. 
3 Whether 


£ ( 
Shiner Hit ub daret Callie ludes, "gut fa 
filpenda orbi terrarium Neftacula' edi derat ? 
Aliud Prefect cogi Rabat vir confilii Plenus. 
L* domiciliuni faeris diſciplinis reid mu- 
Afficenttd Poſter at, gui Academiam Gallicam 
regio patrocinio firmaverat, is qudgur ad in- 
formendos tegum & ciuium arinas Scholam 


 exemplis regiis'& efvilibus ah ct rac wy 
| luit u nur, n 


” _ 


CHEERS oY | 8 3 05 
; OY i te een Ede le, nbutir, 
uf 2b brio a Ithortm Fewocares alterum illum 
| cothurni Gallici Principem, & 2b 60 T rage- 

dias puellit nobilibus agendas ertunueret? An 
putriliu etati previ oble&tmenta compara- 
Bar? ud tete amm wolvebas, Rex bene- 
fetibifftme', x 1 prentiJime, relgioſſime. Te- 
nellis uirginibus male dotatis d fortund pro- 
vicebui exempid pietatit & pratepta, que in 
Elarifimut einde Jamilius, pro ampliſſi imd 
tote comporrarent. Ex illa gui dem d 3 ſolertife- 

mo Tragædiarum artifice dramata impetrafti, 
quibus fi paria vel fimilia ſemper exhiberen- | 


tur, 


Aa 


whether the Theatre might be a School. for 
improving of Morality, . but whether it can 
F be of Prejudice to it. 


Let us proceed further, and not 
out of falſe Modeſty, the Cauſe of the Drans, 
in Preſence of fo illuſtrious an Aſſembly. 
what Motives, I beſecch ye, do ſo many Pro. 
feſſors in France, Italy, Spain, Germany and 
other Countries erect Theatres. in their Col- 
leges, for the exerciſing their Pupils in dra- 
matic Repreſentations? With what Deſign are 
they ſo laBorious on theſe Occaſions? Merely 
to give Sweetneſs to the Voice, Elegance to 
the Geſture, -Dignity to the Gait, Decency 
and Grace to 4 whole Perſon? No: Pro- 
feſſors, indeed, don't contemn theſe Ad van 
tages they ſo afliduouſ] procure to Youth, 
and which are of ſuch PA. requent, ſuch impor- 
tant Uſe to them in real Le, but then they 
have a much nobler Aim. They take their 
Pupils out of the humble, obſcure, School of 
Literature, and convey them to the ſhinin 
ſublime one of the Stage, in order that Rs 
of them as are one Day to ag in conſpicuous 
Characters on the Theatre of publick Affairs, 
may imbibe early an Averſion to, or Love 
for, the Things they ſee ridiculed or ap- 
| Plauded in their Private Theatres. 


Whether 


SC IST 
Schold, poſit ne fieri ad morum diſciplinam u- 
rilis, ſed an poſſit eſſe bonts moribus exitioſa. 
Hergamus ultra, neque committamus in tam 
celebri cætu, ut Theatri cauſgm pudore malo 
deſeramus. Quyorſum amabo vos, in Gallid, 
in Ttalid, in Hiſpanid, in Germanid, & alibi 
gentium, tot Viri Academiis literarits præ- 
Pofiti, Theatra in Gymnafiis erigunt ubi ju- 
ventus Academica recitandis Tragediis vel 
Comæ diis exerceatur? Qud pertinet eorum la- 
zor & induftria? An id ſtudent unum, ut 
puerorum fingant vocem ad ſuavitatem, ge- 
ſtum ad elegantiam, inceſſum ad dignitatem, 
totum corporis habitum ad concinnitatem & 
decentiam? Non aſpernantur quidem iſtum ex- 
ercitationis laborioſe fructum, cujus patet 
uſus in totam vitam frequentiſſimus : ſed aliud 
Hectant opere ſue pretium multo pluris æſti- 
mabile. Trajictunt diſcipulos ex humili & ob- 
Feurũ literarum Schold, in Scholam Theatri 
ſublimem & ſplendidam, ut juvenes magnas 
olim in Republicd perſonas acturi diſcant ma- 
tur ea ſpernere vel amare que in ſcend do- 
neſticd riſu vel plauſu excipi viderint. 
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| are not tired ee 


doubtleſs not applaud, were they not 


School proper 
the Mind: But, 1 believe, it is doubted wWhe- 
ther the ſame may be juſtly aſſorted of the 


4 
<> * * 
2 % 


een of Touch, affect GG — 4 
nuquſly. labour at, is not wy Buſineſs to 2 


4 


Let the diſtinguiſhed Spectators of all R. 


rondunce, they who arę not diff Please to 
zour theſe 


Spectacles dat + er, eee 


infantine Actors, nen ab in 3 Gase. 


ters; are not aſhamed to lau B, to Weep „With 
| thoſe that laugh or"weep ; and to ant, if tis 


ofſible for them to want Inſtruction of any 
ind, with Learners. At leaſt they. cannot 
but applaud the Skill of the Preceptor, -who 
by ſo happy, ſo delightful a Method en · 
lghtens the Minds of his Puf ils and endea- 
vours to make juvenile Diverſions of 'Advan- 
tage to their Morals, Theſe Spectators would 


perſua- 
ded that the Thing is really fealible. Since 
nothing can be more imprudent than to at- 
tempt Impoffibilities, or to praiſe DYE 
Endeavours. 


I preſume every. in now en nb 


me, that che Theatre, in which Tragedy and 


Comedy are ING „ may be made a 
or faſhioning and improving 


harmonious lyric * ee eee a dpeRg- 
cle of a modern and n and 
formed from a Multitude of other Specta- 


* The Opera. 1 
5 


Drum id ee — noderato- 
| Fer quod tanta contentiout & ani mi S cor po- 
Tis conſettantur,” dicere : nent eft- meum. Di- 
cant, fi lubet, ſpediatores ex omni ordine ler- 
mi, quos non piget ad ejuſmodi. Theatra 
convenire; quos non tædet bculos & aures Ac- 
tor ibus pulſillis ac propè infantibus commoda- 
re; guos non pudet ridere cum. Tidentibus ; 

flere cum flentibus; & cum diſcentibus (i quid 
neſeirent) Ai Meere. Landant cert? M agiſftro- 

rum ſolertiam, qui alumnos doceani oblectando, 
& ados Juveniles conentur ad morum diſci- 
Pliuam traducere. Higui nom laudarent pro- 
fetfd, mf traduci poſſe erederent. Nam ne- 
que prudentis eft vanes congri, neque Vanes 
Conatus e We 3 


De Theatro 4 exbibentu; „iger de! 
tied erecto jam mihi, opinor, illud Fa- 
cilè afſentiuntur amnet, poſſe in eo Scholam in- 
fermandis moribus idoncam confiftere. At du- 
bitatur etiamnum, credo, eadem-ne fit ratio 
' bnjus Theatri canori & Hide, in quo datur 
SpeFaculum haud ita pridem inventum, & 
omnino fingulare, quod quidem ex multis con- 

13. 8 2 # atum 
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1 Tae r 
18 blance of its Original: So wild is its Aſſem- 
1 blage, that it ought to be confidered, when 


compared to regular dramatic Pieces, as of the 
monſtrous Kind; and- indeed- "what ſhews. 
it to be allied to. thoſe Produ- 
| | tions, is, its exciting ſo great a Curioſity, 
_. _— its raiſing our Wonder more than the genu-. 


1 ine Works of Nature, and its being worthy 
1 of Admiration rather than of true Praiſe, kf 
You doubtleſs want to know what Idea 1 | 
entertain of this modern Drama, and perhaps 

| ſome may put this Queſtion ' to me in a 
1 malicious View. But before I anſwer ſuch 

| 


| a Perſdn, it may be proper for me to 'aſk 
| ' him as follows. What is your Notion: of 
is | Muſic in general? Do. think it prejudi- 
cial in it elf 3 ſince it ma 
alen and corrupt, or * and improve the” 
Mind, accordin ng y as it is applied; and indeed 
it ſometimes riſes on the Stage to a noble Se- 
1 verity. I now .enquire what is your Opini- 
1 on of Dancing, which is always — 
; in Opera's* ; do you abſolutely condemn it? 

_ You heſitate : a little. But you would not diſ- 
q | approve it, when exerted in the nimble Mo- 
th tion of the Feet moving in Cadence, in the 
bl eaſy Swing of the Arms, and the ſprightly, 


»The Operas in France are always enlivened with Dances. * 
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82 i 49 1 
. [peBtaculis' meritd | 3 unum & 
mult: ler ; quod ex Tragedif Gracd na tum, 
vix aliguid maternum retinet; cujus ea co. 
egmentatio eft, ut inter dramata ad veras ar. 
tis dramaticꝶ regulas exabla, pro monſiro has 
beri debeat: cujus ea cognatio eft cum monſtris, 
& 'qudd magnam excitet videndi cupiditatem, 
& guod genuznis nature operibus magis vide- 
| — admirabile; & quòd plus aaneimbliten, 
r e quem vere lau dis. 

* Expettatis haud' dubi? dt fo cafe 
Theatri ect aculb quid ſentiam, & oft fortaſſe 
gut me de illo ſuſpicioſe & maligne interreget. 
Cut priuſquam reſpongdea, pauca lubet fercon- 
tari. Ante omnia illud guæro à te, qui meam 
ſententiam expetis, quid ſentias de cantu n. 
phoniaco? Illumne ſuapte naturd_ noct vum 
fili mes? Neguaguam certè: ut enim ad 
mollia & laſciva infletts, fic ad fevera & be- 
roica intendi foteft; & in Theatrali ſeend ad 
feveritatem. 5 quandogue intenditur. Nunc illud 
Saiſeitor,,' guid tibi videatur de faltatione 
(quoniam_ in dramate Mufico partes ſecundas 
obtinet) illamne omnino improbes? Hic te 
aululum berere video. At in motu pedum 
20 2 . in facili brachiorum 
. Jacta- 
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e 
. graceful: Motion of the whole Bödy, provi- 
' ded nothing wanton or indecent were ſeen 
on this Occaſion? You permit it with theſe 
Reſtrictions? Very well. I would now en- 
- Quire of you, whether the mighty Acts of 
Heroes: may not be expreſſed in Verſe, im- 
proved with the Charms of Harmony? This 
you readily grant, and very juſtly. I go far- 
ther, and aſ whether, when x Virtues of 
Heroes are deſcribed in Muſic, they are not 
capable of ſoothing the Ear, of ſtriking the 
Soul, and of exciting in it an Emulation for 
true Glory? This Effect, you anſwer, it 
muſt neceſſarily produce in all but the Deaf 
or the Stupid. I here ceaſe my Enquiries, 
and yours alſo dught to end. Tis therefore 
my Opinion, and it ſhould be yours, that the 
muſical Drama, may, under proper r. 
tions, contribute to the Improvement of our 
Manners. Let ſome great Action be given 
which the theatric Lyre has made delightfully 
vocal; the Verſe of which flows with Eaſe, 
and yet is weighty and ſententious; where 
the Muſic breathes the utmoſt Sweetneſs, and 
at the ſame Time is bold and maſculine: 
Let theſe be accompanied with Dances which 
are eaſy. and ſevere, - ſprightly and modeſt; 
Dances adapted to the Subject of the Poem, 
and made themſelves, by the Juſtneſs and Regu- 
larity of their Movements, a mute kind of Poe- 
ſy: I then pronounce, that the Opera it KF 
1 i 


vc. 


o o : 
: 
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| atttione, in in vel conc inid * 1 
corporis nibil eff quod reprebindas, ,. profis | 
vum fit nibil, & indrcorum. Illani itaque ad- 
mittis? Bene oft. am ſeire perwielim eres © 
dane beroum acta & laudes paſſe lyricis Cons 
Prebendi verfibus, . &. modis muſitts alligari | 
1, 4 verb facilè concedes: ; reite. Proceuo loans 
gius, & quaro quid cenfeas de vittutibus hes 
roum modulato celebrati: carmine? Pꝗfintenè 


demulcere aures ; ; ſubir, re an mos; ; & pulchra 


; | laudis. æmulutionem accendere? 1d querrendum 
| ef neg as, quod nemo nif ſurdiu, vel ſtupidus, 
5 | auribus & animo non perſentiſcat. Gptimò. 


Nibil à te quera amplius:” Sed | mque tu de me 
; quicquam debes ultra querere. Jam tibi de 
| med mente liguet. | Cenſeo, & mecum ſentias 
„ oporter, illud quoque Theatrum, quoi recitan- 
5 do 'dramati-Mufico addictum eff, fieri paſſe ins 
- Jormandis moribus babile.. Da mihi genera 
| Jum aliquod facinus ad normam dramatis 2 
8 rici ritè concinnatum 3 da. verſus. Auentes mala 
3 liter, & tamen ſententiis graves; da reſonans 
, tes ſuaviter numeros, nibilogue minus virile 
2 guidpiam ſpirantes. Adde ſaltationes cum ſes 
1 veritate faciles cum modeſtid leves, herentes 
d cum ipſo carminis argumento, ipſaque motu ſus 

vim mute poiſeos obtinentes; tum ego tibi ink 


| D 2 iſo 4 
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geg be « dool bot to delight; and oer | 
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A hy now, willy you 8 i th! Thane 
in general rodutive.o 
Effects, why wa Pol all Perſons eminent for 
their Piety al Lean, and who have the 
i a Via Heart, jadge and ſpeak 
ſo ill of it? I anſwer, all Perſons of this Ens. ö 
racter do not; ſo far from it, that ſeveral of 
the graveſt among them, not only exempt 
komme Theatres from their Cenſure, but even 
ſpeak of them with Applauſe, If you ſhould 
ask, why. then do bined and pious Mora- 
liſts brand even the Word Theatre with In- 
famy ? My Reply i is, none of theſe have con- 
ſidered what the Stage is capable of from its 
own Nature; but all of them, examining only 
the real * it, have thence * an 4 
Judgment. . This latter Enquiry, fo far as 
may be proper for us to carry it, ſhall be the 
Subject of our ſecond Part; in which, ſur- 
veying our public Theatres, we ſhall thence 
—— whether Of really are 2 School. 


PART 


SIE |. | SH 
ipſo Theatra Mufico Scholam dabo oblectandis 
fimul animis, & ad virtutem excitandis ido- 
eee — 4 ad > + 4o Ms aan > ati E La EEE — 
neam. | 
At enim fi Theatrum univerſum parturien- 
"ol . „ £ 
dis bonts frugihus naturk fu opportunum eft, 
© quianam de illo univerſo tam male ſentiunt & 


laguuntur unzuerfs pietate & dafiring infigues 


fed etiam cum laude & commendations. Cur | 
auen apud cenſeres morum piss & eruditis'th = 
ito Theatri nomine impreſſa hereat ignomi- 
nia nota, in promptu cauſa et. Illarum ne- 
mo inveſftigavit quid Theatrum naturd ſud 
Pit eſſe: omnes *txploraverunt, quid ipſd re 

fit, & ex eo, quod eft, ipſum aftimaverunt. 

Nos inquiramus idem parte orationis alterd; 

& ocukos ad publica Theatre ſpectacula adji- 
ciamus, quantum licet & decet, ut ex ipſo, 
quid fit, qualis in eo Schola fit, exiſtimemus. 
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NV Thing Ref ture is ey 4 
to be made either good or bad, as Art 
pleaſe to mauld it, is generally, by our 
Deprarity turned to the latter; ſo averſe are 
we to Virtue, ſo prone to Vice! This is evi- 
dent. particularly in the Theatre, which being 
originally ſo well calculated for the promo- 
ting of Virtue, is by our depraved Diſpoſiti - 
ons become a School of Vice. But who are 
principally | to be —_ for this? The Po- 
ets in the firſt Place, next the Actors, and 
laſtly the Audience; as if all who ſhould 
unite their Endeavours to make the Stage of 
Advantage to Mankind, labour as it oy 
Wo Concert. to * it. 


o 


| 12 
\ — "OY ; 


"Firſt, the Blame i is to be im uted to yOu, 
Aids Poets, for deviating © o widely from 
the true End and Deſign of your Muſe. You 
don't underſtand, becauſe you 1 will not, what 
is expected from you as Writers for the 
Stage, and what the Nature of the Drama 
88 

"INE the tragic and comic Writers who ral 


18 212 3 


8 ECUNDa. Pans. 


1475-039! 
5 re ane abet ut per. * 
tem telfa feri Poſſit. vel prava. Ko 
plerumque noftra. vitio in malam partem el. 
natur. Uſque:ad#d fumus, aver, a recto, & ad 
pravum ingenis Proclives. Atque illud in The- 
atro adverti maxim? boteſt, g natura 22 
cum palit eſſe Schola virtuti peridonea, fac: 
tum eft-culpd noftr4 Schola nequitiz magiſtra. 
Quorum autem potiſſimum culpa id Hect um ef? 
Auttorum primd, Aclorum deinde, ac deni- 
1 Spectatorum. Quaſi que * uti litatem 5 
Theatri pro ſuo guiſque officio ani mum conferre 
: debuerunt ex compact, ad ejus perniciem ſuo 
| guifhue pitt 0, tanquam ex condicto incumberent. 
Ve tra omnium prima culpa eft, Pottæ Dra- 
matici, "qui a fine poeſi dramaticæ poſito aber- 
ratis. N om intelligitis, guia non vultis intel- 
 ligere, quid exigat muneris veſtri ratio; quig 
Dramatis natura poſtulet. 
Nrumgue intellexerunt illi 7 ſragædiæ, & 
RE: Coma- 


Character; as Philoſophers, tacitly ap 


148 


ſed thei Athenian Theatre, had a juſt Senſe of 
both. Theſe were perſuaded, that as they 


profeſſed a fruitful and beneficiat Species of 


: Nas af Fo were not allowed to bear the 
| Poet. in a Commonwealth, purely 
e empty Title. ee by 


the Legiſlature to exhibit wy public Spectacle 


to their Fellow-Citizens, 82 looked ff 
themſelves as Perſons inveſted with a pu 1 


by the Magiſtrate to inſtruct the ignorant Vit. 
gar, and. — to reform the rude, vi- 
cious Populace; in a Word, Nhat it was their 
Duty td make Tragedy a School of Wiſdom, 
and Comedy a School of 4 9 Theſe 


Poets did not think it their Buſineſs to en- 


quire into the Origin or Progreſs of Tragedy 
and Comedy, but rather to conſider how they 
might (from thelr. own Nature) be rendered 


beneficial to the World, after they had been 
conveyed with Luſtre from Hamlets to Cities, 


and from Carts to Theatres. Accordingly 
they diſtinguiſhed their Provinces, appointing 
T e! to calm the Paſſions by Terror and 
Pity, and Comed dy to reform the Mind by 


Ridicule and Cenfure. Such was the End 


they propoſed to themſelves, nor did they de- 
yiate from it in 8 Writings, My we Be” 


** 


"T9. 
Comedies Prinicipes, Jui > Theatrum Athenis ex 
 citaverunt.” Non arbitrati” ſumt litere Albi va 
num & ferite in Republic poeta nomen gere- 
re, guontam id poeſeot genus profiterentur, gudd 
efſet naturd ful Feri. ile & rugtferun. Puta- 
ver unt fe in civitate "ſud publicy «fungi 1 mune- 
re,  quippe gui auctoritate publicd publicum | 
darent civibus ſpectaculum. Sic induxerunt 
ani mum fibi tacitd voce Patria demandari 
Pbilgſepborum munia apud imperitam multi- 
tudineni, cia cenſorum apud improbum wid 
gus, vel inficetum: proindegue ſuum eſſe ſa- 
pientiam docere in Tragwaiis; cenſuram in 
Comædiis exercere.. Ne eque vero Jpettandum 
ele undenam ortum ducerent Tragædia, & 
Comwdia, vel quonam fuiſſent educutæ modo; 
fed confiderandum quid naturd Jud paſſem efe 
-ficere, peftquam efſent ex Pagis in urbem, & 
' plauftro + an Theatrum cum decenti habitn, ge. 
ceptæ. Sic ergo ſuas utrigue partes di cferibus 
. eenſuerunt oporrere, ut Tragælia terrendo & 
miſerando temperaret cupiditater; Comæ din 
b ' ridendo, & carpends Provitates corrigeret. 
 Hec illoym fuit opinio; neque ab. oþp1nivne re- 
Faſt la ſeribendi conſuetudo, fi Comicos ex- 


„ cerpamus, 
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| t chemie Poets, who eee 
| Lengths in Calumny and Detraction. Fl 


But what Idea, ye Frencb comic an vid 
gie Writers, do you form to your {elves 91 
theatric Poeſy? In what View do moſt, © 
you write "a the Stage? In this: You Lau 
der a dramatic Piece: as a Work of Genius, 
but of little Uſe when it does not redound to 
your private Emolument. Vou aſcend to the 
Stage as to an Eminence, Where your Talents 
may ſoon be conſpicuous, and whence your 
Fame may ſoar aloft, and fly with a ſwift 
Wing to all Parts of the leaned World.. You 
be that tis enough for you to be ranked a- 

mong the celebrated dramatic Writers; but are 
little ſolicitous whether your Performances en- 
title you to a Seat among the Virtuous. That 
Maxim of Horace, The Aim of the Poet is to 
inſtruct or delight," you ſo interpret, that ne. 
glecting the former, which is of the greateſt 
Importance, vou have an Eye ſolely or prin- 3 
cipally to the latter 3 and chuſe to divert Man- 


kind 3 than improve them. But What 


is the Conſequence of this? By your errone. 
ous Conduct dramatic Poetry in general is 
turned from its natural Channel; and that 
which ought to be its only Aim, to improve 
by pleaſing, is calculated merely to pleaſe, 

though to the Prejudice of the Audignce. But 
leſt you ſhould. think theſe fo many random 


Aſſer- 


: ( 59 * | 
cerpumut, in Waltdicent# Audio Tongit Js Pro- 
ceſſerunt. b TY 

"Quanam autem de foeft dramatici 9 | 
| th vera eſt, ſcriptores Tragediarum vel Ca- 
mædiarum Gallici? 244 mente, quo confilio. 
ad Tbeatrum plerique arceditis? Sic poema 
dramaticum ſuſcipitis, ut opus plenum qui dem 
induſtrid, ſed fructu vacuum, | nfi qui ad uti- 
 litatem veſtram : redundet.. Sic in ſcenam con- 
ſeenditis, ut in locum ſublimem, ubi veſtrum: 
ingenium fiat citd' conſpicuum; & unde * fama : 
veſtra Palit agili pennd follere e; z atque in 
omnes orbis eruditi partes convolare. Vobis . 
tis eſſe creditis in eximio Poetarum Dramati- 
corum ordine cenſeri, parum ſolicit quem inde 
locum in honorum civium numero obtineatis. 
uod dixit Horatius, aut prodeſſe poetas velle, 
aut delectare, fic: inter pretamini, ut relictd 
priori parte, quæ potior eft, alteram, que de- 
terior, Sequaming unice; vel præcipuè; & cb | 
 teffationew popuſarem utilitati Public ante- 
ponatis? Inde quid fit? Ut uni verſa poefis 
dramatica ductu weſtro aberret à ſcopo; & 
que in eo tota debet effe, uf obleckando profit ; 
in hoc tota fit, ut placeat; vel ji placendo no- 
ceat. Nod ne temere diftum LE fingu- 
4 las 
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Aſſertions, let us examine cogreer the wes, 


* of thearric Poeſy. 1 


y is as ſententious and majeſt ic 
as Bot of Ly rh and boaſts as great an Ele- 


ne of Diction. The tragic Muſe was ne- 
ver\inſpired with more exalted Thoughts, or 


cloathed them in more graceful: Expreſſions. 


But alas! how much is ſhe erated from 
her antient candid Severity, The Athenian 


Tragedy healed the Diſeaſes of the Mind, but 


that of the Moderns corrupts it. In Athens 
it axtinguiſhed a'Thirſt of Empire, the great- 
eſthu Crime in that Republic; but it now 
breathes into the Souls 5 the French a dou- 
ble Paſſion! Revenge and Love, the * 

deadly Pelts to Religion and 29 81 DIES. 


ot LIES 


Why did vou, 0 Corntille / wk to irra- 
diate T Legen and formed by Nature to ſes 
bow far aloft the Genius of Man could ſoar; 
why did you light up in the favage Breaſts of 


your Countrymen, .the deſtructive Fire of ſin- 


gle Combat, by ſetting before them the 
Cious Example of a Spaniſh Hero, * as 
they were not naturally too apt to de en- 
flamed? Should you not have bluſhed to ex- 
hibit the furious Rodriguez, and the crazy 
old Didacus his Father, wreſting the fatal 
Dagger out of the Hands of the A Mol 


* * In his kes, Cid... 


rni- 
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Th 61 I y 
os ramatum Perier mectim animo bercur. 
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NV 777 equi 1 ef 1550 in Traged 4 Alti. 


can gravitatem ſententiarum,, & ſermonum 
elggantiam hadie Uefideremus. Numquam ills 
Veni ſuperbiùs; numquam elegantitis dixit. 
At quantum de prifti nd ſud deflexit integrita- 
te di iſcipline! Que Athenis manum admove- 
bat ſanandis ægri pectoris affettibus, nunc cor- 
rumpendis adhibet. Que in Athenienſium ani- 
mis extinguebat regnandi fitim, qud nullus 
elſet morbus Rei publics capitali, or, nunc in 
Gallorum ſenfibus geminam Rds cupidi- | 
tatem, gud nulla fit peſtis vel Rei civili vel 
Rei Cbriſtianæ funeſtior ; ardorem Ne dr 
co, & amoris libidinem. 

Tenne, Corneli Magne, vir ad laudem Tra ra- 
giei carminis procreate, in quo natura experiri 
welle viſa eſt quatenus humanum ingenium poſ- 
t cogitando afſurgere, te- ne, in crudis civium 
tuorum pectoribus exitialem ngularium cer- 


taminum fare: rem. accendifſe, þravo berois Hiſ- 


Punici exeraplo, quaſi non ſatis ipſi ſud ſponte 
Farerent ? Non-te puduit cum tuo præ feroce 
Jjuuene Raderico, & ejus patre Didaco, debili 
fone, arreptum ex Tragædiæ manibus fugio- 
| nem 

3 


merely to. deliver it. into thoſe af peut Bre- 


; { * ws 
Tammy 
* 


x ri in order that they might have Re- 
courſe to Duels for revenging of private In- 
juries; and by that Means pollute the Bo- 


ſom of their Country with Blood, which be⸗ 


ing ſo illuſtrious pt 5 not but be dear to RT 


Did not you know the mighty Power of your 


Verſe? Were you not ſ-n6ble that the more 
weighty yout Sentiments were, the deeper 
they would fink into the Soul, and inflict the 


more cruel Wound? But you did not reflect, 


O Corneille, equally admirable for Virtue, 
as for your poetical Talents; as conſpicu- 


ous for the Simplicity of your Manners as for 


the Beauty of your Genius; you did not re- 


flect, how al) tis for brutal Fury to break 


out, whilſt we are endeavouring to inſpire 
the Soul with Fortitude. Thrice happy for 

Mankind, that you did not treat as ſuc- 
ceſsfully of Love ; but poſſibly the Vigour of. 


your Genius could not deſcend to the Softneſs 
of that Paſſion, or the Majeſty of your Num- 


bers was not ſuſceptible of its Blandiſhments: 


- otherwiſe, what a Flame would you have 


raiſed in the Theatre ! But unhappily for the 


"World, there appeared another moſt skilful 


Love-Preceptor, whoſe ſoothing Breath blew 
the Torch of Cupid, and inflamed the Br 


1 the Audience with tender, deſtructive Ar- 
ors. 


For there earoſe, in the Decline of Cornei Ile's 


Life, 


4 


. "i 8 3 
nem en in tworum manus fratrum, "qui 
ad ulciftendas'autoritate privatd i mjurias ru- 
erent in vulnera, & patriæ num hoc cariore, 
© quoſnobilior ore ſanguinc commacularent? Au te 

tuorumque vim carminum 1gnorabas' ? Neſtcie- 
bas quo plus ineſſet Ponideris in tuis ſententiis, 
bo illas deſcendere altiùs in animos, & gra- 
viores plagas infligere? Non cogitdſti profectò, 
| homo tam ſimplex quam ingenioſus, tam opti- 

mus civit quam optimus Potta, non cogitafti 
quam” facile fit fortitudinem excitando furo- 
rem concitare. Factum bene, quod non ita 
fueris amorum tract ator idoneus ; five illorum 
mollitudinem refugeret ingenii tui robur; five 
illorum blanditias non admitteret tua in car- 
+ minibus magniloquentia : quod nifi eſſet, quam 
violentis ſcenam ignibus inflammdſſes? At 
Jattum male,” quòd repertus fit alter amoris 
praceptor intelligentiſſimus, qui © ae; cupidi- 
neam venti laret blando flatu, & |  peftora te- 
neris e magis noxiis er debut ſuccen- 


derer. 
e nee 
f » 


Lo 4 — 


Extitit ni imirum, jam ſeneſcente Cornelio, Ju- 
5 nior 
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Life, «young ®-Poet, who was happy fa-kis. 
Genius, skilful at Invention, acquainted with,- 
Nature, patient in his Conipoſitions, rich 
with the poils of Greece, wealthy from his 


= Fund, correct in his Diction, and - 


in his Numbers. This Poet ſtudiouſſy 
infaſed the ſofteſt Spirit of Love into his dra . 
matic Pieces, prompted either by the Ten- 
derneſs of his Diſpoſition, or a ſtronger Thirſt 
of Praiſe. For having before endeavoured to 
rival Corneille, at that Time the Prince of 
tragic Writers, and deſpairing to tread in his 
Steps, he reſolved to ſtrike out a new Path. 

ornei lle, great and ſublime, aſtoniſhed 


* 


1 che Soul by the Majeſty of his Sentiments 


Racine ſoothed the Paſſions by the Tenderneſs 
of his Strains. The one formed his Heroes 


more than Men; thoſe of the other were ob- 
noxious to every Frailty. The former gaye . 


to various Nations their peculiar Geniys, 


Manners and Cuſtoms ; the latter, not regard= 
ing the apparent Difference in N ations, made 
all his Characters French, that is Of the moſt 


tender Complexion. 'The former inſpired his 


Women with a male, tragic Soul ; the latter 
breathed into his Heroes, Senne elegiac 


Thoughts. The Genius of the former had 


pierced into the Cabinets of Kings, in Order 
W the various Machinations of Poli- 


„Racine. 
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nior posta, ingenio-felix, artificio ſolers, nar 


ruræ tient, kme patiens, Ppoliis Græciæ di- 
ver, de eſuo lorgples, fermone” purus, werſit le- 
mis, 9. totum intenderet ani mum ad ſu iſeitan- 
dos in Tragedid:i ignes amatorios; five ita fer- 
ret bominis mitior indales ; five ita ſuaderet 
audi acrior emulatio. Cùm enim Corneli- 


um jam pridem in ſeend Tragicd regnantem | 


æmulari vellet; ipſumque deſperaret per ejus 


Vveltigia conſegui, aliam ee viam _ ape- 


| riendam offt'ratus of. 


Cornelius grandia ſectatus pereuliras wht 


es ambitioſ g uddam majeſtate ſententiarum ; 
Racinius mollia ſeffatus animos ſuavi quddam 
aſfedbuum teneritudine demulfit; Ille ſuos he- 
roas ſupra hu: mane ſortis preftantiam- extu- 
Terat : hic ſuos demifit ad omnem humane Fra- 


gilitatis debilitatem: Ilie 2 cuique pr opri- 


* 


um & gentile aſſeruerat gem um pro vario 
terrarum & gentium diſcrimine : hie neglectd 


regi onum di iſcrepantid & nationum, Ga llicam 
omnibus, id eſt, teneram blandamque attribuit 


indolem. Alter fæminis quoque ſpiritus Ha- 
verat graves & Tragicos : alter viris etiam 


enficulos inſpiravit dulces & Elegiacos. Ilie 
in aulas regum ani 11% penetraverat, ut ibi 
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- ticks; that of the latter had ſtole into the Aſ· 
ſemblies of the Fair, there to diſcover the 


ſeveral Stratagems in the Art of Love. Cor- 
neille, ſoaring aloft like the Bird of Nn 
ſporting amid Thunder and Lightning, ſpread 


Noiſe and Terror univerſally: Racine, like 
the tender Dove of Venus, hovering over Ro- 
ſes and Myrtles, breathed the ſofteſt Moan. 
In fine, Corneille, ſtill flying aloft, which is 
more arduous and more obnoxious 'to migh 
Dangers, and exciting Admiration, ſought for 
Applauſe, and extorted it from the Unwil- 
ling: Racine, on the contrary, riſing ſeldom, 


which is ſafer, and ſuſtaining his F loht with 


Grace, returned immediately to- the Loves, 
when he obtained Applauſe by his ſoothing 
Artifices, and was indulged it with Pleaſure, 
His Sighs were got given to the Winds, for 
by them he obtained his Wiſhes. He did 
not tear the Laurel from Corneille's Brow, 
His Heroes and eſpecially his Heroines binding 
his own Temples with Myrtle Wreathes. He 
did not drive Corneille from the Throne, but 
ſeated himſelf by him. The ſighing Dove 
ſhared the Empire with the Thunder-darting 
Eagle. How ſignal a Victory was this, how 
glorious a T n 


b - | 
You know, illuſtrious Auditors, what was 


the Iſſue of this Victory. So happy a _ 
RNs A nel 
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baden politic 1 machi nation ones i detegerth; 
Hic in puellarum catus cogitatione irrepfit, ut 
illic artis amatoriæ calliditates deprebenderet. 
Cornelius ſublime volans, ut Jovis ales, inter 
| Fllgura & fulmina ludibundus omnia Fragore 
compleverat : : Racimus, ut Veneris columbulas, 
circum roſaria, & myrteta volitans, omnia ge- 
mitibus per ſonuit. Cornelius denique, quod 
magis arduum, magniſque cafibus t obnoxi um eſt, 
altins ſemper nitendo, & admirationem mo- 
vendo, guæſterat plauſum, & vel ab invitis ex- 
tor ſcrut: Racinius contra, ent magis pro- 
num eſt, magiſque tutum, rarits Hurgendb. 
 feite volatum ſu ftinendo, mox 'ad ambres revo- 
lando, eblanditus eft ſu uffragia, &2 volentibus 
obtinuit. "Neque verò in ventos abierunt eius 


ſinſfuria; per ea factus eff vori compos. Suas 
a quidem Cornelio non excuſſit laureas : * ſed myr- 


teas ei coronas ſui paſſim heroes, ac ſue po- 


tiſimum beroides, certatim intexuerunt. Non 


expulit æmulum regno; ſed Theatri ſolium cum 
eo partitus eff, Diviſum imperium cum ful. 


minante Aquila gemens Columbulus impetra- 


vit. Id autem potuiſſe conſequi quanta laus, 
quanta victoria, qualis triumphus? 


Scitis, Auditores, quis bujus victoriæ. fuerit 
57 < E 2 exitus 
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neſs gaveRiſe to a Multitude of Copiſts. Tho 
the Author ſhewed, by pioully abandoning 
the Stage, his — of thoſe Tra- 
gedies which turn chiefly on Love; yet moſt 
of his buſkin'd Succeſſors have endeavoured to 
imitate their Maſter's Tenderneſs, and like him 
have broke through thoſe dramatic Laws 
which relate to . Ss 

The Poets in Queſtion were: not reſtrained 
* thoſe Requiſites in dramatic Pieces, the 
Unity of Action and its attendant Simplicity. 
They frequently made their Plots double, or 
divided the Action by contraſting: of jealous 
Rivals; and, like Racine, interwove, in a 
forced, unnatural Way, their Eriphiles with 
their Iphigenias, their Aricias with their 
Phedras. _ 

Truth, fo eſſential in a dramatic Writer, | 
eſpecially when he treats of exalted Subjects, 
was neglected by theſe Poets. They debaſed 
antient and well known Events, by intermix- 
ing them with recent, unknown Fictions, and 
engaged their Hippolytus's s in wild, d 
Amours. 

Probability, ſo requiſite even in Fable, was 

not obſerved; - When their Alexanders were 
combating for Glory, and their M:#hridates's 
for Kingdoms, they would call thoſe Warri- 
ers unſeaſonably from the bloody Field, mere- 
ly to make them wrangle about a Miſtreſs. 


They 
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ow, 2 its audacia multos habuit imitato- | 
. Tftud amatorium Tragædiæ genus, licet 
5 3 ſuo pid Theatri' deſertione damna- 
tum, amplexi ſunt plerique omnes, qui poſtea 
cothurnum induerunt. Neque illos ab incepto 
revocaverunt leges dramaticæ bs gue 
Furrunt amoris cauſd violandæ. 1 11 755 
Non eos repreſit adhibenda in a#ione uni- 
tas, & unitatis amica fimplicitas. Sæpè ge- 
minaverunt, vel diviſerunt acti onem inductis 
rivalitatibus, & ſuas Eriphilas cum 1 phige- 
nits, ſuas Aricias cum Pbædris violenter in- 
tricaverunt. 


Non eos coercuit retinenda argumenti veritas; 
| maxim? ubi adjuncig eft veri tati celebritas. 
Argumenta vetera & nota novis, & ignotis 
deturpaverunt fabulis; & ſuos H ippolyte 26. 
mis amoribus iagplicurr une. 


Non eos probibuit ſervanda in omnibus, eti- 
am fictis rebus, veriſimilitudo. In medio præ- 

liorum aftu, ſuos Alexandros de glorid, ſuos 
Mithidrates de regno dimicantes ad intempe- 


Aiva amorum jurgia revocaverunt. 
E 3 Non 
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They did not employ the Variety of Co: 
, lours which different dramatic Pieces re- 

es for in moſt of their Tragedies, whether 
acred or profane, Rivals were introduced, who 
all del ered: theraſelves in the Tame amorous 
Strain, 
Was it in this 3 that . 8 deſtru- 
ctive Torch was lighted up on the Stage? 
that twas degraded to a School in which Cu- 
pid ſways the Scepter, enacts Laws, inverts 
the Dictates of Morality; aſcribes Superiority 
to the ſofter Sex, and Servitude to Men; pro- 
claims Peace or denounces War, infringes all 
Laws divine and human, and is eſteemed the 
only Deity? In a Word, where the whole 
Subject of the Drama is an effeminate or boi- 
ſterous Paſſion, which ought to be baniſhed 
the Stage, or ſuffered to appear only a. few 
Moments, and be drove from it, after ha- 
ving been remarkably chaſtized ? 

Poſſibly our Poets introduce this gentle, 

this deadly Paſſion, with no other 
but, like other Diſeaſes of the Mind, to heal 
it. Admirable! to eradicate Love by fomenting 
it! What is this but kindling a Fire purpoſely 
toextinguiſh it? To adminiſter Poiſon, merely 
that it may be thrown up again, after it has 
pierced the Bowels ? This Method may in- 
deed be efficacious in 2 calming. oy Tags 


2 | as 


(a) 
Non eos retardavit . in variis dra- 
matibus forme colorumque varietas > omnes 
Ferme Tragedias five profanas, five fſacras, fi. 
mili delineaths rivalitatum forms, fimili as. 
morum pigmento coloratas induxerunt. 
' © Tanti erat ſcilicet Theatrum funeftare cu- 
pidineis facibus; & in eo Scholam erigere, ubi 
; Amor teneat ſceptrum, ponat leges, invertat 
mores, dominatum tribuat fæminis, ſervitu- 
tem viris, paces regat & bella, bumana divi- 
nagque violet jura; & ſolus pro Numine habe- 
atur. Ubi demum totam occupet ſcenam mol- 
lis & violenta cupiditas, quam @ Theatro ſem- 
per exulare decuit; vel nunquam ed prodire, 
mf ut regie caſtigata conti nud Yiceretur. 


4 ided fortaſſe blanda illa & eva cupidi- 
tas per noftros Auctores induci tur, ut ei quim- 
admodum ceteris turbati animi ægrotationibus 
fiat medicina. Preclara vero medendi ratio, 
amorem excitare ut comprimatur ! Hoc face- 

re, quid aliud eft, niſi incendium ſpargere, ut 
Fofteaquam 'exarſerit, reftinguatur? Venenum 


propinare, ut cum viſcera pervaſerit, evoma- 
tur? Hic ſane curandi modus valeat in ſanan- 
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rors, by exhibiting mighty Calamities, in or- 


der that the frequent Sight of theſe might 
weaken the Impreſſion thoſe. Terrors natural- 
ly make; and induce us to bear with Pati- 


ence; lighter and leſs grievous Evils. | 


But never let us employ this Method, in 
the View of healing and ſuppreſſing ſuch Di- 


ſeaſes and Paſſions of the Mind as agreeably 


ſooth it: Paſſions, whoſe Allurements are to 
be overcome, not by Oppoſition, but by 
Flight; not by being ſenſible to, but if poſſi- 
ble wholly ignorant of their deſtructive Blan- 


diſhments. 


That the illuſtrious Maſters of the Athenian 

Theatre were firmly of this Opinion, appears 
from their not ſhewing the leaſt Indulgence: 
to Love, in the Multitude of Tragedies they 
wrote. Aſchylus never introduced it in his 


dramatic Pieces, Sophocles but once, and Eu- 


ripides twice only. But with what Caution 

was Love admitted] It appeared in the The- 
atre unaccompanied with Artifice and deluſive 
Snares, and went off, attended with Horror 


and Puniſhment. 


Perha ps our Pocts would be Mad to a 
hibit 


4 Lo 5 a 
11 * 97 85 9 
as FI the Soul with Horror; Paffions' which 
are overcome, not by ſtruggling with, dut 
by flying them; not by being ignorant of, 
but well acquainted with their fatal Power. 
Thus the tragic Writers of Antiquity ſome- 
times attempted to ſuppreſs our inbred Ter- 


i 


th) 


Br is amm herb "quds* farit bortor qui 


dam. nature ea reformidantis, quorum. vi 11. 


cendus eft. metus, non fugiendo, ſed occurren- 


do; non ignorands ſed experiends. Sic Tra- 
gici weteres, ingenitum ani mi terrorem fanare 


"I aliquando voluerunt, maxima proponendo in- 


GP 
# 
* 


fortunia, que. uſurpata oculis, ipſo vi dendi 
uſu, amitterent formidinem; & ad toleranda 
patienter minora e if incommoda exci- 
tarent. 


At procul abit ejuſmodi curatio 4 infiin- 


; fis illis animi commotionibus, - quas-natura cu- 


pidiùs appetit; quarum illecebra vincenda eff 


non oecurſando, ſed averſando; non ſentiendo, 


hd e atque, fi 7 pore, neſciendo. 


I FM i . perſuaſiſimum erat prudenti ſimis 
ſeenæ Attice magiſtris, qui nihil amori, in 
inmenſo illo Tragædiarum ſuarum numero, in- 
dulgendum efſe cenſuerunt, Illum quippe nun- 
quam Æſcbylus, ſemel Sophocles, iterum Euri- 
Pides admifit : quunam autem admifit cautio- 
ue; ut veniret fine blanditid, fine illicio; & 
cum borrore, cum ſupplicio abiret. : 


' Danda forte fuit Poetis noftratibus venta, 


þ 


* MT 
hibit Love; in * dramatic Pieces with . 
Reſtrictions abovementioned. But how do 
they introduce that Deity? With the whole | 
| Choir of attendant Graces, with all the in- 
veigling Illuſion of tender Sentiments, all the 
Poiſon of the moſt engaging Flattery. Cupid 
deſcends on the I and I there lays open his 
Wounds, not with the Deſign of being heal- 
ed, but to transfix the Hearts of the Specta- 
tors: He ſheds a Flood of Tears, not to ex- 
tinguiſh his Fires, but to blow up a ſtronger. 
Flame; He bewails his own Sorrows; not to 
. Repentance, but merely to foment De- 
re, 

* Unhappy tragic Muſe! Thou who wert 
invented to deplore the Calamities of others, 
now weep thine own. Call to Mind thy no- 
ble Genius and Diſpoſition under thy Parents: 
How chaſt, how courageous under Æſcbylus; 
how ſevere, how manly under Sophocles; how 
humane, how : compaſſionate under Euripi- 
des. Behold what thou now art after ſo long 
a Series of Ages? Behold this and bluſh if 
thou art conſcious. of thy Ignominy; groan, 
if thou feeleſt the Anguiſh of thy Wounds. 

Bur whilſt I deplore the Change that has 
befallen Tragedy, methinks I ſee and hear 
the comic Muſe advance with a jocund Aſ- 
pect, and congratulate her ſelf for enjoying 
a much better Fortune than antiently. She 


proteſt 


F 9 

i talem in Tbeatrum amorem be . 
Verum heu't qualis abi lis dedutitur? Cum toto 
Charitum choro, cum omni affettuum lenocinio, 
cum uni verſo illecebrarum veneno. Sua qui 

dem amor in theatro noftro palam oftentat vul- 

nera, fed ut lædat, non ut ſanetur. Sues 

fandit lacrymas, ſed ut accendat ignes, non ut 
reſtinguat. Suos queritur dolores, ſed ut de- 


fiderium acuat, non ut 2 tentiam exſtimu- 
ler, 


© 


| 0 7 ney infelix T. ragedia! que lu- 
gendis alienis cafibus inventa es, tuos ipſa ca- 
ſus luge. Recordare qualis olim fueris apud 
primos parentes tuos; quam apud Aſchylum 1 
caſta & ani moſa; quam apud Sopboclem ſevera 
& virilis; quam apud Euripidem miſericors & 
«| Fumana. Vide qualis bodie fi apud ſeros ne- 
potes tuos; quam per amores corrupta & cor- 
ruptrix, hoc vide; & erubeſce, fi tua agnoſcis 
opprobria; fi tua ſentis vulnera, ingemiſce. 
Sed dum Tragædiæ vicem doleo, Comædiam Vo: 
# videre & audire mibi videor, quæ ſe nobis f. 
fert bilari vultu; & ſuam fibi fortunam vete- 
. Ys multa meliorem, CO _ 
8 N | 1 
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boten that her Character is quite. different 
om what it was under Ariſtapbanes, . who. 

= obliged her to chaſtiſe the Faults of the Ache-. 
mans by a greater F ault; and to revile the 

moſt illuſtrious Citizens, either by Name, or 
glance at them ſo plainly, that twas al- 


moſt..zmpoſſible not to know them. That 
ſhe is not what ſhe was under Plautus, when, 
looſe and petulant, ſhe uſed to pollute the 
Amphitheatre with obſcene Jeſts and Repar- 
tees, borrowed from the Refuſe of the Peo- 
ple: Nor what ſhe-appeared under Terence, 
when ſhe diſplayed to the Roman Youth, the 
Amours of Grecian Curtezans. But that ſhe 
now, if we may believe her, reveals her {elf 
with the Grace and Decency » ſuitable to 
a polite, elegant, and modeſt Nation; im- 
oyed in her own morals, and improving 
thoſe of others, Let us: now examine what 
Advantages we reap from her. Tell us, thou 
happy Inſtructreſs, what morality thou re- 


forme among us? 


I reprove ſuch modiſh g Sparks as are 
too Finical in their wn A juſt Reproof, 


were there nothing in Youth that better de- 


ſerved Reprehenſion. 


I rebuke the Pedantic among the Fair, aach 
is are too affected in the Choice of Words. 4 
A juſt Criticiſm, if there be nothing in the 


Pride or Petulance of the female Sex that 43 a 


ter deſer ves Cenſure. | 
| I ani- 
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werd ſe talem of, qualis fuit quondam:- apud 
Ari ſtopbanem, cùm civium culpas caſtigaret 


majore culpd; & urbis Proceres nominatim, 85 


vel mals diſimulato nomine maledictis proſein- 
deret: neque qualis extitit apud Plautum, 
cam impudica & impudens ſalibus obſcœnis, ex 
macello petitis, ©. amphitheatra conſpergeret : 
neque qualis per Terentium inducta eft, cum 
meretricios amores, advectos 2 Græcia apud 
juventutem Romanam enunciaret. Se nunc 
talem prodire, qualem efſe deceat apud fopu- 
lum elegantem, urbanum, verecundum, emen- 
datam moribus ſeilicet & morum emendatri- 
FF: Vi deamus ſan? quid bone frugis afferat 

nova iſta morum magiſtra. Dic nobis, 6 bona, 
quid apud nos pravi moris emendes? 


Ego Fuvenes politulos nimia veſtium laxita- 
te diſtuentes coerceo. Fuſta coercitio: fi ni- 
bil fuerit in licentid Juvenili ſeveriùs coer- 

aandun. 3 
Ego faminas eruditionis, wel exquiſite 2 
cutionis gloriam captantes reprebendo. Aqua 
reprebenſio: fi nibil fit in muliebri bl 
vel 6 magis reprebendendum. T 
35 Reo 
8 


( 


I animadvert, in a jocoſe Way, on Man- 
en This poſſibly would be laudable, had 
you firſt animadverted on thoſe Who, by con- 
ahi at the Faults of Mankind, corrupt 
em | - 

I reſtore to their Health and Senſes ſuch as 
are troubled with imaginary Diſeaſes. A no- 


ble Cure, had you firſt healed thoſe wan 
Minds are infected with Vice... _. 


Teeſtabliſh various Schools br the Inſtructi- 
on and Improvement of Huſbands, Wives 
and others. Excellent Inſtitutions certainly, af 
deſigned for the inculcating of . Virtue. But 
what Apology will you make, . ſhould we 
prove that in your various School, (this how- 
ever I know. only by frequent hearſay) you 
prompt nn to Vice more * to Wu 


What if Youths of both Sexes are E vou 
taught to diveſt themſelves of that Beauty of 
the Soul, Simplicity, merely to foment ſtolen 
Fires; to enter into the connubial State, not 
by the prudent Advice of Parents, but by the 
Suggeſtions of Concupiſcenceꝰ 

What if Wives are by you inſtructed to vi- 
olate their conjugal Fidelity, to elude the vi- 
gilance of their Huſbands, to impoſe upon 
them by a Thouſand ſhameleſs Artifices, and 
fo contumeliouſly to inſiſt upon their being 
— for Crimes they themſelves com- 
A mit; 


(80 


Egο in homines hu mani Beeir ofores ani- 
madverto. Digua forfitan ani madverſo: 8 
prius in bomines human generis corruptores 
IM animadverſum. © 


Ego homines imaginario confliffatos peru 
1 ad ſanitatem revoco.  Egregia fanatio: 
i homines vero laborantes animi vitio antea 
Hane ad ſanitatem revocati. 5 5 

Ego maritis, & uxoribus, aliiſque hominj- 
FOR erudiendis fcholam multiplicem inſtituo. 
Magnifica Prorſus inflitutio : dum ad bonds 
mores. erudias. Quid „i autem (dicam enim, 
quod non fpetavi quidem, . ſed de te ſepius in- 
audi vi) Quid fi in tud multiplict Schold bomi- 
nes ad nequitiam magis quam ad virtutem in- 
Ana n 
Quid þ juvenculi & adole gal 8 te 
cond iſcunt femplicitatem animi exuere, furti- 
vo Tenes alere, connubia ex libidinis confilio, 
WF: ex parentum Judicio, contrabere ? 


Sie 15 per te edocentur nuptæ conjug! alis 
pads jura infringere, maritorum vigilanti am 
fallere, © maritos modis indignis illudere, d 
maritis re a. eee „ as eee 


ES”, 
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its 


"rand applaud Vice, and to condemn.and 


m 7k 0 * 
mit; Crimes which reflect (but very unjuſtl 
the higheſt Diſhonour. on their Huſbands? a 


What if it ſhould be found chat you per- 
ſuade Huſbands to indulge their Wives in Li- 
berties of every Kind, to wink at their Faults; 
to bear ; patiently with domeſtic Outrages, 
and to aſcribe theſe to Fortune, ate 
Guilt? | 

© What if you teach Domeſticks to throw 
off all Senſe of Shame to aſſiſt others in art- 
ful Frauds, to enſnare the Minds of Vouths 
and Maidens in lawleſs Loves; and eſpecially 
to trick their aged Maſters out of Mon and 
afterwards ridicule them? Do you lau 7 

| What if you accuſtom your Pupils to fas 


rail at Virtue? | That you generally wget 


a , worthleſs Character, ſmart, witty and face- 
tious; and on the contrary draw a virtuous 


One, filly, ſtupid and ridiculous? Do you. 
{till laugh? Begone, thou wicked DireQteſs 
of our Morals, thou worſt Corruptreſs of the 
Mind, thou Bane to domeſtic Peace, thou 
Rep roach and Deſtruction to Families! 

But why do Icondemn Comedy, ſince 'tisn't 
naturally criminal, but made ſo by others? 
Let us rather accuſe thoſe comic Poets, Who, 


when they might have preſented us witk 


virtuous Pieces, gave us thoſe _ a depraved, 
vicious Kind. 


We are chiefly ro — our Prince of 
comic Writers and Actors, Moliere. A Poet 
3 more 
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ig, . non intern ber oe contumeli- 
8 am, repoſce ere 2 1 | 
2 Quid fo maritis ſualles omnem uxoribus va- 
andi licentia permittere, in earum delictis 
conni uefe, of Pobria domeſtica placido Ferre 
| animo, Si Wa. non. uy: hd Ae __ 
I. | 


rie F genie, fomulaſpue dre nibil pu- 


"rh 


14 


Cn animos wetitic * ilaqueare, | 
beros prafertim ſeniores eee, & « 
"oy ſuſpendere?" Rides? | 
Quid | tuos  conſuefatis drſcipules vitio pa- 
_ trotinari, virtutem explodere? Et apud te om- 
nis ferme bomo nequam ſalſus eſt, lepidus, fe- 
e vir contra probus fit per te inſulſus, 
eptus, ridiculus. Etiam ridere pergis 2 A.- 
page te,  magiſtra morum inproba, corruptrix | i 
- animorum peſſima, rei familiaris pernicies, Ml 
3 domeſticæ labes & ruina. F | 
' Quamquam quid ego Comædian inerepo ? 
gu non ſuapte naturd fed alie eno cri mine eva- 
6 improba. Accuſemus: eus potius, qui cum bo- 
2 dare poſſent, prauam facere maluerunt. 
Accuſetur inprimis ille Comædiæ Gallicæ 
autor & attor * Primarius; ; Poita indole na- 
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2 Gul IK 
more from Genius than b ftudy, 0 turned 
£ Plwayer; a Profeſſion DS, hs the Licentiouſ- 
l neſs of his Inclinations, not the Frowns of 
Fortune, prompted him to embrace. Born to 
a grave and ſerious Life, he was allured fo 

the ludicrous one of the Stage; a rigid Obſer- 

ver of Ridicule, ' and a Racetious Imitator ; 
aborious, without Appearing ſuch, in his 


; . N in 8 ue in wi 
* Turns; comprizing in himſelf moſt of the 
- wa<—_—_ 1 well as Vices of the comic Wri- 
. ters. As poignant as Ariſtopbanes, and ſome- 


times almoſt as looſe in his Repartees: As 
_ _, agreeably: facetious. as Plautus, and ſome- 
+47. tires as ſcurrilouſly jocoſe: As well verled in 
* the Manners of Mankind as Terence, and 
5 frequently as unchaſte in his Love Scenes. 
i - Should you enquire whether he. excels moſt 
©  _ from Nature or. from Art; I anſwer that he 
is admirable, and at the ſame Time _ 

nable from both; his Guilt. riſes in 
tion to the Excellence of his Talents, no Cha- 
4 © rater being worſe than that of a ſkilful Pre- 

ceeptor in Wickednefs. 

After Moliere, thoſe Poets are to be accu- 
- ſed, who not being capable of imitating his 
Virtues, emulated his Faults, and went be- 
- _ yond him in the Obſcenity of their Expreſſi- 
ons. But theſe did not conſider, that they 
Were ſeeking Applauſe from a Species of ch, 5 
3 which 


8 


10 33 * 5 
gis, quam Audio; ' fattus hiftrio non fortune 

| iniquitate, e ed vite licentid; natus ad ditæ 
ſeria & traductus 4d ſcenæ ludicra; ridiculi 
- obſervator rigidus, & facetus imitator; in 
 ſeribends diligens fine curd, & fine limd poli- 
tus; preſſus in oratione ſolutd, & in ftrid 

. copioſus; ; ſententiarum plenus, & jocis abun- 
dans; omnes ferme tomicorum virtutes, & ple- 
. raque uitia in ſe: uno complexus; tam ſalſus 
. quam Ariſtopbanes, nec multo magis aliguando | 


in ſalium delectu caſtus & ſeverus. Tam in- 


genigſe feftivus quam P lautus; nec minus in- 
 terdum ſeurriliter jocoſus: . Tam intelligens 
' morum quam Terentius, nec minus. in amorum 
M - corruptelis frequent. De quo, Jure ambigas 


; _ naturd-ne fit melior an arte? Optimus utrd- 


que; & utrdque peſimus, tantogue pejor, 
quanto melior; quia 2 55 en n 
nibil pejus. 


i 


Accuſentur foft eum, , ut cùm ejus virtutes 
non poſſent imitando exprimere, vitia æmu- 
lati ſunt; & ſuperaverunt omni verborum ob- 
e ; neque intellexerunt, 4 laudem pe- 
tere ab eo facetiarum genere in quo — 

E 


ISP? 
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. is. 1 more inglorious to a witer. 
_ the more Reputation if gains him, 


5 Such Poets likewiſe fand condemned, who, 
thoug h aſhamed of being openly obſcene, did 
yet cover their looſe Ideas, with the decent, 
but tranſparent. Veil of Ambigu ity. Theſe 
did not reflect, that the Species of Ri. 
baldry which conceals it ſelf with no o 
ther Deſign but to be ſeen, is generally more 
dangerous than that which reveals it {elf o- 
penly and undiſguiſed ; and for this Reaſon, | 
the Endeavour of the latter to diſplay it ſelf, 
| ſhocks the E ye, but the Attempt of the for- 
mer to e! it ſelf, invites and allures it. 
They alſo are to be blamed (cho acquitted 
in their own Opinion) who being capable of 
| beautifully dictating Philoſophy under the 


comic Cloak, and of entertaining with innocent 


: $90 lite Humour, do yet fancy they are 
ot ſafficiently: comic, unleſs they ingratiate 
themſelves with the meaneſt of the People by 
ſome petulant Stroke, and raiſe an impertinent 
Laughter. . But theſe don't duly weigh, what 
kind of Perſons they ſhould be ambitious of 
pleaſing; nor fafficiently conſider, that in all 
virtuous and well regulated Governments, 
- ſuch theatrical Pieces only ought to be exhi- 
bited, as are ſtrictly moral throughout, and 
calculated either to reprove Vice or to com- 
mend Virtue. The Poet who writes with any 
_ other VIEW, 0 his own Character, and 
deviates 


n 37 "8 
tun fore quis colligit, fantum bobet in- 
famie. 4 0 

Accuſentur etiam, qui cum apertd Purcs 0 | 
ci verecundarentur ee. turpes ſententias in- 
 volverunt ambiguis vocibus, tanguam boneſto 
velo, ſed tenui & pellucido; negus animadver- 
terunt turpitudinem, que ſe, latendo, prodat, 
& prodendo lateat, vulgo plus habere periculi, 
quam que nuda prodit; Quoniam hec offendit 
oculos, dum vult videri; illa, 4 latere vult, 
oculos invitat. | 


Accuſentur illi quoque, ſuo licet abſoluti 
judicio, qui cum egregi? Philoſophentur ſub 
palliolo comico, & jocos ſold urbanitate tinftos 
facile paſſint offerre, ſe minis comicos fore pu- 
tant, nifi popello ſe approbent aliquo procaci 
dicto; & riſum petulantem excitent. Neque 
ſati 5 reputant, quit bus ſe placere deceat ; neque 
ſatis attendunt, in civitate bene moratd nul- 
lum cujuſvis generis ſpectaculum dari oportere, 
guod non fit bene moratum ex omni parte, & 
* ad cenſuram vitii, vel ad commendationem 
virtutis elaboratum : qui ſecus A illum 2 


K 3. - fine, 
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of dramatic 'Poely. 


But in what Manner will 4 8 of 
the muſical Drama vindicate themſelves on 
this Occaſion? Will they ſay that their Poems 
agree with the Dictates of Morality? Theſe 
Artiſts will confeſs freely that they are not 


very ſevere Cenſors; but . they will tell 


us on the other Side, that their Compoſitions 
are not deſigned to puniſh Vice'on the _ 
their Aim, like the Inventors of Opera's, 'be- 
ing merely to pleaſe and delight. Thar their 
Theatre is like a public or royal Garden, 
which generally is not planted with uſeful 
Trees but diverſified with regular Walks, and 
Partetres filled. with Flowers of numberleſs 
Hues; with Waters ſpouting from Fountains, 
artificial Groves echoing with the Harmony 
of Birds, and with Statues breathing in Mar- 


ble. In a Word, like a Garden, every Part 


of which is wrought with the utmoſt Ele- 


gance, and with no other View than merely 


to charm the Eye and Ear. 

I don't aſk thoſe ſkilful Artificers of Ele- 
gance and Delight, whether it was allowable 
to take the tragic Chorus, whence the Opera 
ſprung, from its original Office, the applaud- . 
ing of Virtue (for that was its hs ary mor 
and engage it in Love Trifles. I grant that a 

Soil 8 fruitful, may be plan anted with 
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be, & Abi & Pozfp A conf ture r rece- RT 
dere cum nord, & flagitia. „„ i 
Nuonam igitur pacto ſo culpa aan. 
dramatum Muficorum auctores? An ſe Poma- 
ta reffe morata in 7. beatrum edere ma- 
| bunt ?, Fatebuntur ultrd quidem, i; non efſe | 
morum cenſores admodum ſeveros;. ſed negabunt. 
id fbi Prepaſitum fe, ut witia in Theatro: ca- | 
Aigen. Id unum fe dicent eniti, quod d pri- 
mis dramatis lyric repertoribus tentatum ft, 
ut ſpactaculum concinnent recreandis animis 
» , eppofitum. Eni muero Theatrum ſuum efſe bor 
to regio,” vel publico fimile, qui non alat vag 
arbores fructiferas; ſed in quo directæ i in or. 
| dinem platani, diſtinctæ floribus areolæ, aqua 
ſalientei fontibus, avibus reſonantes arbuſculæ, 
Pirantes in marmore imagines, omnia deni- 
gue ant ad eleganti, am & obleFatignem com. 
pots. * 
Non quere ex peritis 3555 5 & 
oblettati onum artificibue, licuerit-ne chorum 
tragicum, 4 ex quo muſicum drama natum eſt, 
deducere ab. officio ſuo, id eft, a commendatione 
virtutum (nam he fuerant ejus par(gs) & ip- 
ſum ad nugas amatorias traducere? Eſto po- 
Puerint wi fine culps fundum natura Nad fru- 
S F4 giferum 


it ihe "lawful to raiſe noxious Plants A poi- . 
ſonous Flowers in it? Now let us imagine 
theſe Artiſts have founded, in their public or 

royal Garden, a School, not like that which 

Hiſtory informs us Plato inſtituted in the a- 

cademic Grove; but in the Taſte of Epic u- 

russ; ſuch an one as Art, befere his Birth, 

had embelliſhed with all its deluſive Graces | 
in 8 Fate e, of e TO 
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* 9 2 
WW” % * = 


ip the School 1 now hint at, let us 

to our ſelves Pleaſure ſeated on a verdant 
Throne, crowned with new blown. Roſes, a 
Lure in her left Hand, and a Cup filled with 
Honey in her right. Above, and over her 
Head, let the quiver-bearing Loves hover 'in 
Crouds. At her Feet Reaſon may lie pro- 
ſtrate, . bound faſt with flowry Wreathes, and 
lulled almoſt aſleep by the intoxicating. Fumes 
of the delicious, but fatal Liquor. Let He- 
roes and Heroines, formerly renowned for 
their Amours, reſort thither from all Parts of 
the Earth. Let all the Gods and Goddeſſes, 
whom Fiction has ſpread over the whole 
World, and Cupid has inflamed with his Ar- 
dors, irradiate the Aſſembly. In this delight- 
ful School let Perſons of both Sexes be ad- 
mitted, thoſe eſpecially in the Bloom of Life 
and as yet unſkilled in Love, but capable of 
being taught it. T 0 all theſe let Pleaſure 
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| affirm .conferere infocundis arboribus, & ab? 5 "© P 5 
 feeriles delicias convertere. Verim an kit 
eumdem ſpargere flori bus veneniferis, & plan- 
tis nocentibus fecundare? Et verd fingamus 
cos, in horto illo ſuo regio, vel publico Scbolam 
inſtituere, non Platonicam, qualem in umbro- 
fis. Academi bortis Pofitam fuiſſe legimus ; ſed 
Epicuream, qualis ante ipſum natum Epicu- 
rum, in hortis illis Semirami dis ec 
adbrnari otuit. 
In iſtd, quam defigno, bortenf Schold 2 
Voluptas gramineo fulta toro, vernis coronata 
roſs," lyram finiftrs, poculum melle delibutum 
dexterd manu præ ferens. Circim ſupraque 
raput ejus volitent denſo examine pharetrati 
Amores, Ante illiuſ pedes jaceat humana Ra- 
tio floreis religata nexibus, & epoto calice mel- 
lite ſemiſepita. Adfint ex cunctis orbis terra- 
rum partibus Heroes & Heroides amatoriis 
' quondam artibus infigniores. Conveniant iff 
Di, Deaque omnes quos Fabula toto paſſim 
Aiſſeminavit mundo; & Cupido ſuis ardoribus 
inflammavit. Con vocentur ad iſtam amænio- 
rem 8 cholam & admittantur homines utriuſ- 
que ſeicls, Juvenes preferti, m, ac puellæ, ad- 
bara rudes amoris, ſed jam dociles. His om- 


nibus 


diente her W 1 of Which may Jo 
in the following Strain. Cull- all | 
„ „Flowers as preſent themſelves, and os” * 
« them, before they wither, into Chaplets for 
« your Heads. Seize the proſe Delights and 
te take no Thought for F Obey thoſe 
ee Impulſes which ſweethy invite, and One. z 
« your Ear to Reaſon when ſhe calls, 
« you to leave the Place. Indulge that Ne * 
« eſt of Paſſions, Love, and conſider it as the 
« only Bleſſing”. Let theſe. tender I 
ons be expreſſed in the ſofteſt Verſe, be height-. 
ned with inſtrumental Harmony, be ſung in 
Concert by melodious & Jrens, and enlivened 
with ſprightly Dances. Let Shepherds and 
Nymphs from the Meads, Fawns and Dryads 
from the Woods, Tritons and Natads from 
the Waters, celeſtial Deities. from the Skies, 5 
and thoſe from the infernal Regions, all re- 
fort to this inchanting Place, join in the Cho- | 
Tus, and call up the Memory of their former 
Loves. In the mean Time, let gentle Sighs 
echo from all Parts; let the wry Cho- 
riſters, the Zephyrs, the Brooks, and the very | 
Rocks be taught to breathe Love. = 
What Idea, ye Auditors, would you form 
'to your ſelves of ſuch ah imaginary School, 
where Pleaſure is the Directreſs ? But why | 
£C© do I fay imaginary, fince I have ſuppreſſed. 
N many Circumſtances, and not added one. 
Let thoſe whoſe Pens and Lyres are em- 
3 in the — Drama accuſe me, if 


they 


— Q 5 4 20 vt BY 91 9. aan 1 57 1b EX 
nibusV oluptas ſua dictet N gue - ferms | 
talia nt carpere gugſcunque Flores obvios, & 
iis, antequam marceſcant, caput redimire. Oc- © 
cupare delicias praſentes, & quid vehat bora 
ſeguens, numquam proſpicere. Obſecundare 2 

eupidinibus ſuaviter invitantibus, & rationis 
ali vocantis monita obſeratis auribus præter- 8 
ire. Indulgere amoribus, & in iis omnes vitæ 
beatitates collocare. Hæc documenta Volupta- 
tis delicatiſſima, teneris incluſa verficulis, ar- 
gutis modulata fidibus excipiant Sirenes ca- 
noræ, & in medio ſaltantium choro liquids 
voce concinant. Eadem cantitent paſcuis e- 
grell Paſtores SN ymphe ; 3 ſylvis educti Fau- 
ni & Dryades ; ; aquis emerfi Tritones & 
Naiades; delapfi e Czlo, advecti ex Orco 
Dii ſuperi atque inferi; omnes pariter ad re- 
colendam Jſuorum memoriam amoruni evocati. 
Interea blandis reſonent omnia ſuſpiriis ; & 
gmorem wolucres, amorem Zepbyri, amorem 
riuul, amore ſaxs ipſa ſu ſpirare doceantur. 
1 Feftram fidem, Auditores, quam & qualem 
morum diſciplinam babebimus, in iſtd, quam 
Ango ſub magiſtrd V oluptate, Sebald? Quid 
me autem dico fingere, cùm fimulem nihil, & 
multa dllſimulem? Arguant me erroris, vel 
calumniæ, 


* | 
they dare, 1 on this O- 
cafion. Let them declare, whether all THings 
engaging in the Paſſions, tender i in — 
alluring in Poetry, and ſoft in Muſic, are 
not employed to tickle the Ear, to enſnare 
the Mind, to intoxicate Reaſon, and to raiſe 
criminal Fire? 
Such then wasthe Fate of che Theatte, that 
it ſnould one Day admit of a Doctrine more 
voluptuous than that of Epicurus, and re- 
commend it univerſally i in public; the Lyric 
Poets therefore were appointed merely to 
eſtabliſh among Chriſtians, a dramatic School, 
for ſoft and enervating, though not obſcene. 
Strains! Twas for. this that Phæbus inſpired 
you with ſuch eaſy, ſuch graceful Numbers, and 
with Verſe ſo well ada 4+ to muſical Sounds! 
For this Apollo „ Orpheus's with Voices 
ſo N and ſkilled in every Species of 
Harmony! For this Mechanicks taught thoſe 
| 3 Arts, by which you ſeemingly 
change at Pleaſure the whole Frame of Na--. 
ture, raiſe Tempeſts, forge Thunderbolts, 
ſwell high the Seas, ſet open the infernal 
. Gates, blend and EI the Earth and 
ä and all this merely to raiſe more fu- 
rious Storms, more deſtuctive Fires, more 
fatal Shipwrecks in the Mind! But was there 
Occaſion to employ ſo many Miracles of 


* Art, to en and extinguith Modeſty, that 
4 , | : Orna- 


RE gu 
dulandis eee 5 calanum vel ci 
_tharam'commodant. Doceant 15% numqui d fit in 
affettibus fuave, in ſententiis tenerum, in ver- 
bus blandum, in numeris molle, quod ad titil- 
landas aures, ad capiendos ani mos, ad ſopien- 
dam rationem, ad exſi ſei Htandam "wy ditatem 

non adbibeatur?. 
Ergo illud erat in Theatri 2 ut 4 7. 
nam E picured diſciplind magis voluptariam 
| © admi tteret "dliquands, & palam omnibus com- 
' bibendam proponeret. Ad hoc igitur eftis infti- 
tuti dramatum lyricorum opifices, ut in Repub- 
: "lick Chrifti aud Scholam inſtruatis, non impu- 
ratam guidem obſeenis carminibus, ſed canti- 
lienis mollibus. infamdtam. Ideo vobis Muſa 
verſus annuit faciles, numeroſos, & modulatio- 
ni habiles? Ideo vobis Muſica Orpheos, addidit 
vocales, argutos, & omnium ſcientes modulatio- 
num? Ideo nacbinandi ars vobis dedit arcanis 
_ .  motibus unjverſam rerum naturam arbitrio 
- weſtro vertere, & tempeſtates ci ere, tonitrua 
conflare, maria ſubruere, Inferos reſerare, Cæ- 
lum terris miſcere, ut vebementiores in animis 
procellas, atrociora incendia, Funeftiora nau- 
Fragia exciteris? Tantiſne fuit certandum tot 
q artium 


* 


9 94 T 
Ornament and Defence of the , ſinoe 'tis 
o very frail and weak in its own ſature? 


[7 2348 358 


But let us / ceaſe 05  reprove the s auen of 
the muſical Drama, many of whom have 
© confeſſed their Crime. "Ti certain that Qui- 
nault, whom we may call the Parent, as it were, 
of Lyric Poeſy in France, à Poet too eaſy, 
too happy in his Numbers, repented, though 
late, his Error; and watered with his Tears 
ho the Lawrels which: his Genius, not Toil, had 
I my ſelf 3 hoard e 8 Wri- 
be 88 rofleſſed of almoſt every Muſe, with e- 
Joy praise and Cenſure, but” oftner praiſed 
than cenſured for his Operas, condemn and 
diſclaim them, upon knowing chat the inſi- 
dious Doctrine they inculcate, claſhes di- 
rectly with the Pringiples of Chriſtianity. I 
_ * with that the reſt of our theatric Poets were 
as intimately ſtruck on this Occaſion ! If how- 
ever a Conſciouſneſs of one's Fault, eſpecially 
in Perſons devoted to the Drama, be Repen- 


tance ſufficient. . 


Would one indeed believe chat Actors, 


555 whether in Tragedy, Comedy or Opera, will 


not confeſs themſelves partly guilty of the per- 
nicious Conſequences which flow from the 
Theatre? Can theſe be inſenſible, unleſs they 
are unſkilled in the Art they profeſs, how 
| 8 reatly it contributes to the Corruption of the 
St 


age? 3 not Tragedy and Comedy: in their 
2 


o 


es) 
ertiun miraculis; ut pudorem natura fud tam 
frag lem expugnaretfs, profiga reti, extingue- 
nnn 
on Ferim abhincamus objurgare Aaribus An- 
matum lyricorum audares, guorum multos ha- 
bemus ſe confitentes reos. Tllum certe qui fuit 
Melici potmatis in Gallid quaſi parens ſeimus 
_ induftric fue nimiùm Facilis, nimiùmque feli- 
*cis penituiſſe, ſerò quidem, ſed aliguando ta- 
men, & partas fine Sudore lauros ama me 
5 dum fletibus irrigaſſe. | 
* 0 _ Alterum verd in omni fermè ob matum ge- 
* nere ver ſatum cum pari laude & cenſurd; ſed 
in hoc laudatum multo ſzpius quam reprehen- 
ba Jum, audivimus cùn ejuraret opera Theatri 
Hrica, qudd 'corum doctrinam, doctrinæ Chriſti 
« Aver fronte repugnare intelligeret. Utinam 
zu idem intelligerent religui ſcriptores dramatici! 
281 tamen ad Fænitendum ſatis ft, (in homini- 
”'. bus prefertim * T beatro e 25 Rn : 


„ ineelligere... $3238 f 151 
WET < entm credat * quoque ve tragi- 
fa ros, ve comicvs, eve lyricos non agnoſcere ſe 
Weatri © corruy 61 aliqud parte reos ? Anpoſſunt 


1515 


- iNngſeire, mp fue fint artis neſeii, quantum ad 
10 ſcenæ een. * ſuo conferant? 
Ns Nonne 
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Had, ditefly what « Bow and. Shafts, axe 
in thoſe of a ſkilful Archer? They ind 
don't form the deadly Shafts of Cupid, 
then they, level them with the Eye, and thor 
With the utmoſt Dexterity and Vigour. 
The more beautiful therefore their Action 

6 the greater Miſchief ariſes from it, unleſs 
they, on ſome Occaſions, ſtudiouſſy forbear 
to exert themſelves. Decency frequently re- 
- quires this, but tis ſcarce probable they ever 
- obey its DiQates; ; for who among them that 
acts in a vicious Character, but diſplays: to 
the utmoſt Advantage thoſe Talents he re- 
ceived from Nature, and which Art and Pra- 

© Riſe have improved ? If there be a ſhameful _ 
- "Equivocation in the Turn of Wit, or tiny 
Thing immodeſtiy tender in the Sentiment, 
is not the Player himſelf chiefly delighted 
with theſe, and does he not ſtriye to make 
the Audience delighted with them Does he 
not ſet off, if tis in his Power, all the Blan- 
- diſhments of Verſe; with the Charms of 
Voice and Action; endeavoutr to rival the 
Writer in every alluring: Bras and to ap- 
pear more knowing, more ſtrongly affected 
in the Action, than the Poet himſelf wis in 
the Com poſition? RJ 


. On this. N. the Ky thoſe moſt 


1 fcilful Archers, are as criminal as the Actors; 
ſuch Women, I mean, as repreſent deſtructive 
Love Characters. Don't theſe appear on the 
: TR compleatly equipped with with Shafts of 


. every 
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Mane de Mia omnino ONE in eorum ani bus C 
diæ &Tragedie, quod in peritd ſagittarii manu 


| areus ſagitte? Non febrican pf quidem l. 


Cupidinis lethifera; ſed illu intendunt lacerto; 


, dirigunt” oculb, & tolo anni, xt corpore Jace 


Tantur. 


Tantd igitur * nocentiores ab attio one ſud} ; 
quanta ſunt in agendo ſolertiores. Nik fort? ſus. 
as vires difſimulent, ſunmque celent induſtriam: 
quod ipſor ſp? qui dem facere deceat ;' ſed alia 
quando facere vix credibi le eft. Lotus enim. 
quiſque. illorum eft, qui in exhi bendo dramate 
guamlibet laſcivo & noci vo non explicet quic- 
quid ſolertiæ vel uccepit q naturd, vel acquift- 
vit ab arte, vel uſu coniparavit? Si quid in 


Jocis turpiter ambiguum ef, „ quid in aſfechi bus 


molliter tenerum, nonne in #0; fibi actor plaret 
maxim, & aliis placere nititur? Nonne ad car- 
minis blandimenta novas addit, fi pere, geftils 
ESvocis blanditia as,i 2 que auttores conatur alex 
cebris vincere, ut in agendo plus i iſe, quam illi 
in in ſeribendo, fapere, & ſentire videatur? ' 
In quo nibil Aﬀoribus concedunt Amaabnes 


| ne  [afiftandi Peritiſimæ, emi nas dico, que 


inTheatra | perſonas cum.viris bomicidas; id eff, 
amatori as, ſuſtinent: Nam quid omittunt ills, 


| u prodeant in Jes: cum omnigend telorum ap- 


paratu, 
* 


* 


cut to Pieces; ſo p 
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wy 
every kind, * fectly . to kill? 


H How artfully do they hurl the moſt inconfide- 


rable Dart! What Multitudes are * 


wounded by a ſingle Javelin! We ſhudder at 


the bare Reflexion on the bloody Spectacles 
which -were exhibited in the Roman Circus, 


where Gladiators did not engage, as at the Riſe 


of thoſe cruel Exerciſes, in ſingle Combat, 
but when fighting in Crouds Multitudes were 
were {ſome of the 
Cæſars of human Blood! But have we a 
greater Regard or more Charity for Souls! Are 
not as many wounded mortally by the Shafts 
of Cupid in our Theatres, as were killed by 
the Swords of che Gladiators in thoſe of Rome? 
Now will any one preſume to ſay, that the 
Actors are not partly guilty of this great, this 


dreadful Havock? They may, if in a ſangui- 


nary inteſtine War, Commanders only, not 


the private Soldiers, are to be declared guilty. 
of all the deadly Conſequences of it? 


But how muſt Actors behave to be inno- 
cent? This cannot be very eaſily determined, 
nor is it my Buſineſs to preſcribe. However, 


as Players are deſpotic in our Theattes, and 


admit or reje&t dramatic Works at Pleaſure, 
let chem receive ſuch only as are of a chait 


and moral Kind. Let em repreſent none but 
virtuous Characters, or ſuch 9 4 ones as 


may be puniſhed with Decency on 


In a Word, let them abandoh their Prat. 
ns rather vw exhibit * which 8 


— 


„ ( . 
Barart, & ad gendes animos n ? 
Quanto laborant ſtudio, ut nullum intorqueant 


felum imbelle ſine ictu m multa [epe vul- 
nera uno eodemgue” teli conjectu inferunt? Me- 
' nmiſe horret ani mus de cruentis hs Circi Ro- 


{nant ' ſpe@aculis, ubj Gladic atores, non kuli 


eum fingulis. commiſſi, ut olim, ſed turmatim 
congreſf, & caft procumberent. Tanta fuit a- 
pu quojdan Cæſares humani Sangui nis vilitas! 
An major ef apud nos animaruni ; eftimatio & 
Caritas ? an paucy ares in Amphitheatro noftro 
cadunt anime telis Cupidineis ſauciate, quam 
in arend Romand fternerentur corpora ferro 
gladiatorio contruci datg ? Quis gutem tantom, 
tam Juftuoſam ani marum tragen Feri dixerit 
fine Attorum. culpd, edque grav viſima: ? Niþ 
forte in bello civil & internecinso tota _— 
ducum eft, militum nulla H. 74 
Ecguid igitur facie ent Acores, ut fe d culps 
eximant ? Quid 22 facere oporteat, neque 
fromptum M dicere, negue præcipere naſtrum 
eft. At quoniam dominantur in T, heatro, & - 
Poëmata ab auttqribus oblata ſu eſcips, unt arbi. 12 
tratu ſuo, vel reſpuunt, nullum cert? admi 7 
tant drama, niſi bene moratum. N ullam gen 
rant perſonam, nif probam, vel caftigabilem i n 
Jeend & inibi probe vel caſtigandam. N ihil de- 
E20 nigue 


* 


"© 1.) 


Virtue, which ace their own n Souls, and 
thoſe of others. | 


But then (will it be 4) the Speaators 
* l be pleaſed, moſt of whom, ſo far from 
approving ſuch Pieces as are virtuous and pro- 
fitable, generally like and a 
of a vicious, hurtful Kind. 
for this Reaſon we een ahnt the De⸗ 
pravity of the Stage is owing almoſt who 
to the Audience, ſince tis merely to plea 
them, that both Poets write and Players act. 
But let virtuous Perſons, or thoſe who with 
to be ſuch, frequent the Playhouſe, and 
*twill ſoon be found a ſtrictly moral School 
We will now. enquire what kind of People 
generally reſort to our Theatres? 
Firſt, Perſons of a Prying, volatile Diſpo- 
_ flutter up and down 
Play-houſe purely to be 
ſeen; who gaze at every Thing round then, 
but never turn their Eyes on themſelves. -, 
Who next? The Indolent, the Heavy, the 
Perſons whoſe only Buſineſs is to 
do nothing. „their only Solicitude to have 
none, their only Study how to murther Time. 
We now ſee them at Banquets, now tatling 
now in Gaming Houſes, 
whence they haſte ro the P lay-houſe, injudi- 
cious, and without Benefit to themſelves; 
- nay, even EAT the TOs 9 loſs: as 
* n Ma 8 


ſition, 3 
all Parts oK 


Slothful; 


in Aſſembli ies, 


d thoſe only 
granted; and 
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nique agant petite, quam id agant, hl eur. 
rumpant bonos mores; ene, ani mas, 8 
perdendo pereant. = 

Atenim placendum eſt Spedtatoribus, quorum 5 
plerifque non id probatur maxime, quod pro- 

' bum, & ſanum eft; ſed id vulgò ſapit, quod im- _— 
probum & inſalubre. Fateor : ideogue Theatri —* 
vitiati culpam dico in iis precipuam, ac prope | 
univerſam refidere. Qyicquid enim Auctores in 
ſeribendo, . quicquid Aﬀores in repræſentando 
 peccant, id totum ferme pectatorum gratid 
peccant. Nemo conveniat- ad Theatrum nifi 
emendatus, vel qui emendari velit; brevi Scho- 
lam in ſcend emendatam hab#imus & morum 
emendatricem. V. erum quinam. greens ad 
Theatra confluunt }& 

' Primitm' homines. curiofi, kves, ulerd citrd- 
que curfitantes ſpectandi gratid, ſpectantes om- 
nia, ſeipſos numquam reſpicientes. | 

-  Nyinam deinde? Homines otigſ, tardi, 455. 

455 quibus unum eſt negotium nibil agere, una 
» folicitudo nibil curare, unus labor tædium fal- 
lere; nunc ad convi vium, nunc ad colloquium, 
naodò ad menſam aleatoriam, modò ad ſcenam 
Theatralem aſfidentes Anne confili 0, fine Judicio, 
Ine fructu; imo quicquid þbi perit temporis in . 
NWS. id omne ay ee 5 „ 
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Who ifterwards?- ho arty Triered in, nd 


Almoſt ſinking under the Weight of public or or 


private Affairs; Perſons for ever toſt by the 
Waves of Care, and hurried a . by A 
certai 1 Whirlwind of Fortans. . fly he 
Theatre as to a Harbour, to repoſe themſelves 
a little, and to view from therice the 8 
wrecks of other Men, but return 2 1 "of 
ately to their Dangers, their Tempeſts and 
their Rocks. 

What Perſons befides ? Men tottüred with 
domeſtic Broils, to whom no Place is ſo in- 
tolerable as their own Homes; inceſſantly = 
ing a Tragedy or Comedy with their Wives, 
their Children and Servants; and running to 
the Theatre, m ely to ſhuy due private Scenes 
Which are 1 on in their wn Houſes. 

Laſtly, what kind of Perſons? Thofe of 
all Ranks and of none; People. who cannot 
be called either yprtuous 0. or vIcio trifling or 
{crious, indolent or faboriou | We who 
AE Ciba n 05 Wing f 
ter the Example of, and determining from the 

udgment of others; z. flockihg 
SY as to the Church, to a Comedy as to a 
Sermon, with the fame religious Attention, , 
that is, With none. 

Will any one believe that Spettators'of this 
Turn of Mind value much whether the Stage 
is a moral or immoral School? A School in 
Which they ſeek: for indolent, barren D 
only: et fuch Spectators as. we have 
ede rin the moſt able or leaſt 


IP _ unworthy 
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8 poſtea? (ZI aegotits privatis 
vel publicis immerſi ac prope obruti; perpetuis 
jactati curarum fluctibus, & incerto fortune 
turbine abrepti ; divertentesud Theatrum tam- 
uam 4d portum, ubi quieſcant paululum, & 
unde aliena ſpectent naufragia; mox ad ſuas 
 procellas, ad ſuos ſcopulos, ad ſus Pres cula fe 
præcipi ti curſu Feferentes. 


 Nuinam præterea? Homines rixis vexati ah 
meſticis; nuſquam pejus habitantes, quam apud 
| ſe; Comædiam affidu? vel Tragediam agentes 
cum uxore, cum liberis, cum famulis; atque 
ut ſcenas ædium privatas declinent, ad ſeenam 
Theatri publicam confugientes. 

' Quinam porro? Homines omnis & nullius 
ordinis; quos neque bonos dixeris, neque malos; 
neque leves, neque graves ; neque otigſos, neque 
hes fed conſuetudini tanquam legi ſervi- 
5; alieno viventes exemplo; alieno judican- 
res Ingenio; fic ad Theatra, ut ad Templa, fic 
ad  fabulam « comicam, ut ad facram concionem, 

religione part, wel pars FTIR, d eff, 
eee. ſe conferente. 


 Ejuſmod: ſpectatores quis magnopere labora- 


rt credat, utrùm bene an mal? morata fit The- 
aàtri Schola? In gud nibil ſeftantur præter fle- 


rilem & otigſam animi occupatianem ? Atgui 
225752 G4 . 
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Ces) 8 
pawortty W an W For there 
are others, and thoſe not a few, who look 
for different Diverſions and Delights in he 
Play houſe. " 
On what Moat do ſuch Multitudes er 0 
fhither; ſome corrupted by the Indulgence of || © 
weir Fathers, and others inſtructed by their 
Mothers in the moſt ſoothing Arts; ſo ma- g 
ny young People who fight, under Cupid's 
Banners, ſo many Huſbands exaſperated ar - 
the Hymeneal Fetters, and Wives unhappily 
raked. by the Avarice of Friends? In what 
iew do Spectators of this Turn of Mind vi- 
| fit the Theatres? For Inſtructions which may 
prompt em to Evil, Examples that may 
confirm them in their Cree; for laſcivious 
Food where with to nouriſh the Eye, or fic 
titious Love» Adventures, which. may awake 
in their Remembrance thoſe they chernſelve 
Per really engaged in. 
Since then ſuch is the. Character of the 
Speators who are to be diverted, are we to 
wonder that dramatic Poets write in a licenti- a 
ous Taſte, and that Actors repreſent then i 11 
ſuch a Light! Ts not the Audience therefore 
to be accuſed for the Licentiouſneſs of both - 
Writers and Players? Certainly, in like Man- 
= as we juſtly blame Perſons of a vitiated 
_ Taſte for thoſe Viands which are ſet before 
1 them; Viands not ſeaſoned in a 9 5 
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| famen fpectatorum ea pars eft optima, vel mie | ; 
" nime mala, Sunt alii (neque illi numero infre: 
guentes J funt qui alias in ſcend querant * 
cebras, alias ludos, alia obleftamenta, © 
.  Qyorſum enim ad Thegtrg convolant tot pueri 
indulgentid paternd corrupt, tot puelle mater. 
nd | diſciplind ad blanditias condocefatte, tos 
juvenes in caftris Cupidinit militantes, tot viri 
, trato bymeneo conjugati, tot famine avaritid 
pronubs mal? collocate? Quid ſpeftatores iſti, 
quid ile ſpectatrices aucupantur, & expetunt 
in Tbeatro; ni vel documenta, quibus erudi- 
antur ad nequitian ; vel exempla, quibus con- 
firmentur in flagitio; vel pabula libidingſa, EY 
guibus paſcantur oculi; vel figmita amatorig, _ 
in quibus recognoſtantur veri amores, & qued 
Hl ic one ad eri tatem tacitd cogitati one =o 
| Rona . 
41 - Cam autem in 8 ſeend paſeendi font 1 
& reficiends ſpectatores id genus, quid mirum 
wel Auctores ea proponere dramata, gue  ſeripta 
Ant ad morum licentiam, vel Acores ea licenter 
agere? Aut. quid e i utri uſque licentiæ s 
culpam in ſpeftatores refundere? Quemadma- 
dum ref? quibuſdam vitiati palati hominibus  _. | 
imputamus, qudd ipfis apponantur fercula non 5 | | a 
condita ad finceritatem ſaperis, fed TS. _* 
ad gulæ volupt atem. Ce Sim _ 
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after, 1 
with a firm Reſolutiqz to Suppreſs the * Poem, 
whe? ** Senecz' Epiſt. 115. 
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But ſuppoſe there ſhould now be dramatic 
Writers (ſince ſuch have been) who are ſpon- 


' taneouſly delirious in their Writings, and 
Actors Eſeirious from Nature in their B Repre- 


ſentations ; yet does this excuſe the SpeQators 8 7 


Are they not rather to be blamed for tolera- 


ting them? Is it not the Duty of the Audi- 
ence to cenſure the Frenzy of the Poet, and 


to chaſtiſe the Immodeſty of the Player? And 
ſince the Spectators aſſume to themſelves a 


Right of cenfuring the Errors or Faults, 


whether of the Poem or of the Action, (cho 
they frequently are very indifferent 
either) why don't they extend their 


— 


Or 
gative to ſuch Particulars as. relate to Mo- 


rality, in which they ought to be, and 
con wan Mid _ more knowin#? If the Poet 


a lame Verſe, ot the Player is 


Dee or unnatural in his Action, im- 
mediately a general Hiſs ariſes; but why 
don't the Spectators exert their Raillery a- 
gainſt looſe Ideas? Why is no Notice taken 
vF an indecent Geſture? Would it derogate 
from their 1 i 
Severi benians, who hearing Ri 
oP. aided ods Theatre, and pronounced 


the ſupreme Good, were fired with ſo glori- 
dus an Indignation, that not waiting for the 


"Cenfure and "Puniſhment of fo depraved a 
Doctrine, which was to follow: immediately 
roſe unanimouſly from their Seats, 


good Senſe. to imitate the noble 


and 
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wi utroſque placide ferunt? Nonne Spectatorum 
e, & coarguere Auctorum inſaniam, & Acto- 
um laſciviam caſtigare 2? Nui bi hot juris 
vmndicant in tis, gue pertinent ad Pobticam, 


vel Hi Toni am, cujus unt ſep? rudes, cur non 


utuntur jure fo i in iis, que Hbectant ad morum 
deſeiplinam, cujus debent efſe, & vulgo funtmuled 
maggi intelligemer: Si quis Potta claudicat in 


verſu, fi quis Aftor offendit in geln, continud 


fobilus vel clamor ex omnibus amphitheatri par- 


tibus tollitur. Cur non reclamatur item in ſen- 


tentid Pobtu libidinoſd: ? Cur in attione hiftrio- 


nis inverecunui fletur? An puder eft imitari 


pulchram Athenienfum Jeveritatem, qui cum 


audirent laudari in Theatro: diviti as, & in iis 
ſummi boni rationem cunſtitui, tantd. exarſe- 


fequebatur, brave difirine cenſurd & fend, 


ſubitd & ad ejiciendum & Actorem & carmen 
omnes uno impetu confurrexerint? An Gal- r 


. Senecze Epil. 15. 
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"his tamen laubnian eſſe Mint & reigſe 
extiterunt) ſint Auctores, qui Ponte ſud in 
ſeribendo inſani ant. fint Aﬀores, qui ultra & 
pur je in repræſentundo laſciviunt: an ideò ſe 
tos extra culpam arbitrabuntur Spetatores, ; 


runt indightativhe, ut non erpettatd, que mox 
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us who are Frenchmen and Chriſtians, to be 
leſs inflamed againſt Vice than the Atheni- 
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and baniſh the Player. Now Foun it WET 


am? Ought we not rather to brand with a 


like Freedom, the pernicious Inſtructions af 
the theatric School? 15 


Some one will poflibly object, that Youth . 
is made for Folly, and Age for Wiſdom; but 


why do we not immediately cry aloud, Away 


with theſe deteſtable Principles! Folly does 


not become any Age. We are born to Wiſ: . 
dom, and tis our Duty to liſten, in every Sea- 


| ſon of Life, to her facred Inſpirations. 


Should any one teach, that Love is not to 
be reſiſted, upon Pretence that Nature and 
Fate compel us to that Paſſion, ' ought not 
this to be our anſwer? Begone with thy poy- 
ſonous Doctrine! We don't allow that Fate 
compels to fin. Free from our Birth, we love, . 
we fin with Liberty and Freedom. | 
Should any one envy the Lot of untortured 
Brutes, hs from the Stings of Conſcience, 
are permitted to indulge their Appetites ; ; ſhall 
we not cry aloud, Fly hence with thy impure 
Wiſhes! Let us leave Brutes to their brutal 
Inclinations. As for our ſelves; we are Men, 
and. pleaſed with our Rank in the Scale of 


Beings, - are conſcious of our Dignity, and 
would not derogate from it. i 


Did the Audience inveigh with Velo | 


| Sint theſe and ſuch like Tenets of the vo- 


luptuous School, would the Poets dare to force 
them upon us, diſguiſed in ſo vaſt a — 
Db 


- 


5 WY „ 
tis eier & Chriftiuncs i in redarguendo flagiti 65 
| þ carmine decet eſſe civibus Atticis remiſfiores? 
Cur non pari libertate improba Schole os: cæ 
Ons retundimus? 

Cantat aliquis defipiendum in juventute 
1 ſchectuti reponendam. Quin excla- 
mamus illico? Apage te cum tud nefarid diſ- 
ciplind. Nulla ætas Aebetur inſaniæ. Naſci- 
mur ad. ſapientiam; ſemper ſapere 11 num- 
quam licet defipere. 

i Docet aliquis non repugnandum amori, quo- 
niam ad illum nature lege, & quadam fati ne- 
ceſfitate trahimur. Quin reſpondemus ? Amove 
te cum tud peſtiferd doctrind. Nullam agnoſci- 


mus undecumque natam peccandi ncceſſitatem ; 


liberi ſumus; amamus libere; & libere delin- 
quimus 22 1 85 A 
Invidet e ene animantium ſor- 
tem, quibus fine pœnitentia licet ſuis cupidita- 
tibus indulgere. Quin vociferamur? Faceſſe pro- 
cul cum tuo voto impuriſſimo. Brutis relinqua- 
tur quod brutum eſt. ,Homines ſumus, nec pe- 
nitet efſe; humane conditionis dignitatem 7 
noſeimus, nec abdicamus. 
In his aliiſque voluptariæ Schole placi tis, þ 
valide reclamaretur d Spetatoribus, an ea nobis 


obtruderent Auclores ſexcentis inter polata mo- 
| . 


A 1 i Gn 


o 4 . a. \ \ 
tan 
* 1 2 * * . 

e 9 * l 

ER b 


— * -- — —— — > * Gas. by — — 
- — 
— ' ̃ . : — 
= _—L 
* o : - k = 8 * "> * > 
* * * F + ” f ai 3 
; * E | * f . * 
. * a 3 0 . * 
l 40 > _ * - . | "A 
p 3 ” . a 
3 
— p "+ 


_—% numberleſs new. and 5 
| Certainly our Poets would retouch their dr : 


any Geſture: which may put 


innocent, contribute by the Guilt 


75 worthy virtuous of Men and Chriſtians. 


& Drefics ? 1 the 4 


matic Pieces, our Play ers would reſtrain the 
Indecency of their Aden, and both would 
chuſe to pleaſe and improye (when this would 


be for their Reputation as well as Intereſt) ra- 


ther than diſpleaſe and i SS ſhould ſuch 
a Conduct be attended with gn ominy and : 


| Ruin. 


'Tis therefore chiefly your Duty, ye "AN 
ctators, ſince tis in your Power to make 

the Poet and Actor virtuous on the Stage, to 
endeavour at its Reformation. The Dep pravity 
of the Theatre is Cant to your Indulgence, let 
therefore your Severity reform it. By your 


Care, that School may form the Mind to Vir- 


tue, which by your Conniyance is become a 
School of Vice. Let not Poets bring on 

Piece which a chaſte Ear may be afraid 6f 
hearing; let not Players exert themſelves in 


put Madeſty to the 
Bluſh. Let not the Stage, which is. 
of tho 


concerned in it, to the Deſtruction of Souls. : 
This your Country, this your Religion re- 


quires; and if Theatres are pat, allowed in 


a Chriſtian Nation, let em be ſuch as are 


ENI S. 


n 


LV. * 1 1 Th * * :% . Et . "AY 

* > ee recitavent novis e 

ws FU uſque mollita corruptelis? Nonne ſua recude. 

F 5 rent alteri carmina? Nonne ſuam alteri re- 

 ftringerent aftionem? Non mallent utrique no- 

| 2 placere & prodeſſe cum ſuo lucro & bond 
fam, quam. diſplicere & nocere cum ſab dam- 

10 & infamid? | 

' Feftrum eſt igitur, SpeBlatores, (quoni am & 
Auctoribus probe ſcribendi, & Aﬀoribus probs 
agendi legem ponere cenſurd veſtrd poteſtit] ve- 
rum eft in primis & pre ceteris emendando 
Theatro curam impendere. Corrigatur veſtrd 

= ſeveritate, quod indulgentid veſtrd depravatum 
eft. Per vos fiat i danea virtuti Schola, que 
propter vos fatta et apta nequiti@ officing, "v0 
Probibete ne quid Auctores in ſcenam proferant, " 
quod fit caſtis auribus reformidandum. Cavete 
ne quid Acłores in actione ſcenicd pre ſe ferant, 
guad fit frontibus verecundis erubeſcendum. 
Providete, ne ſcena, que naturd ſud innocens 

e, alieno ſcelere fiat nocens, & animarum rea. 
Date boe patrie; date bit Religioni, ut fi quod  *q , 1 
in republicd Chriſtians habendum oft Theatri -| * 9 
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Helt aculum, illud & bono cive, & bomine. EY "M0 
; Cbriſti ano dignum labeamus. „ 
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| Trad." "With his Effigies engra 7785 
I. LETTERS conceming 25 e Were, 8 3 


Dt Voltaire. 
8 Philoſophica 


Mr. Fomtenglls in bis Plurality. of Worlds, to gender 


his Reaſoning is founded upon 
have employed che Spechlition © of the gene 


; ” - duced, 


| Wit and Beauty, the moſt curious Particulars 3 in W Ns 


„ 


hiloſophical Converſations. A or 4 tompleat ps 

ſtem of Natural-Philoſoph Yo be WP of Di 1 © 
89 Copper Plates. Witten French by Father Reg- 
mault, of the Society ol £ Feſus. © Tranſlated into 5055. 


illuſtrated with N by Tho. Date, M. P. 33 5 
85. 4 -* EK 


N. B. The Defign'of. tig Author is; like that d8._. 


Natural Philoſophy no leſs plain to the thearieſt eadet,. 
chan entertaining to the brightelt 3. at the ſame Time 
ſpch Experiments, 2s 


hers' in different Countries chat this laſt. Age 
rticular]y upon 
rides, the French- Journs 
Sciences 
IV. Spreta ae la. 


Being Diſcoufſes: on ſuch'Þ 


in the German — 
the Royal Academy 3 
- „ 8 
Or Nature diſplay'd, 
iculars of natural Hiſt 
as were thought moſt proper. to excite the-Curiofity, 


and form the Minds of Touth. Iluſtrated wo * = 
-per Plates. Tranſlated: fromthe . French. EY x 


N. B. The Author has hereip: Explaintd,. 


ture felating to Terteftſal *Animals, Birds; ane 
F iſnes and lants. If L might be allow'd to qudge of 


3 Succeſs of this Book, "Feb the Pleaſure which 


the Reading of it gave me, 'Fftiould pronounce it very 
great. 
with my moſt um REEF that the Author 
undertook this Wark, Sc. Vide Mr. Rollin's Preface 
to his Hiſtory of : Eg Prins, e nians, 


Yal. IV. J 
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Twas at my Requeſt, and. in Compliance 
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